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A Note From The Editor 


Welcome to Issue 10 of Tiki Magazine & More! 


I've always felt putting together each issue was a bit like making a cocktail, and | truly believe the last 10 issues have made for a mighty fine 
drink. But if the last 10 have been a Mai Tai, what would the magazine be like as a Zombie or a Jet Pilot? I've heard from several readers that 
they would like to see a larger ingredient list so I'm reaching out to you, valued reader, to give us your thoughts on what you'd like to see in 
future issues of the magazine. 


Over the past few years we've seen many Tiki events broaden to include elements not considered truly Tiki, yet are things many of us also have 
a passion for. 


I've heard from many of you about your favorite record stores, thrift stores, vintage cocktail lounges, midcentury architecture and more, and it 
seems like the perfect time to start sharing those stories. 


As I'm sure many of you know, keeping a small print publication viable is a challenge in our current digital world. But | also know many of you, 
including myself, love sitting down with a beverage and slowly flipping through the pages. So thank you to our subscribers, our contributors, 
and our advertisers for the support that keeps our little publication rolling - we wouldn't be here without you. 


Jeff Kunkle 
Editor 
Tiki Magazine & More 


Vintedge Audio ZERZO© 


The Vintedge Co. was founded in 1995 and is family 
owned & operated in the Motor City, Detroit, Michigan. 
Owners Colleen and Mark are passionate about every- 
thing vintage; they sell, but are also collectors of eve- 
rything vintage. 


They opened their first store in the early ‘90s, during 
the beginning of the “grunge” era of vintage. In the 
latter years, at the post-dawn of the internet, They 
switched over to sell online, reaching scores of addi- 
tional clients worldwide and have been doing so suc- 
cessfully ever since. 


They are the online originators and best-sellers of the 
restored and refurbished midcentury stereo consoles, 
with the best selection of midcentury, fully restored, 
refurbished and refinished stereo consoles from the 
‘50s, ‘60s and ‘70s. They also manufacture and sell 
their own line of exclusive console designs for every 
budget and size. 


From the functionality and craftsmanship to the qual- 
ity and perseverance, vintage, antique and midcentury 
made gems are second to none. They are masters of 
incorporating vintage flair into your vintage or modern 
setting. 


Check ‘em out: thevintedgeco.com j 
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Event Coverage Sitio 


Tiki Oasis: Party On Monster Island 


Photos by Tom D. Kline 
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FRIDAY KICK-OFF 

The “unofficial” event headquarters were lo- 
cated at the Victoria Park Hotel, a low-slung 
mid-century modern hotel located in Fort Lau- 
derdale’s North Beach area just a short- drive 
from the Mai-Kai. Friday afternoon's festivities 
started with a meet and greet in the hotel lob- 
by where guests were presented with special 
Okole Maluna society membership cards. Next 
it was off to the Mai-Kai for a personal behind 
the scenes tour led by Swanky and his wife 
Stephanie. General Manager Kern Mattei and 
Sales Director Pia Dahlquist graciously opened 
the doors to the Mai-Kai around 2:30 PM and 
the group gathered in the Molokai Bar. The inti- 
mate tour included stops at the women’s bath- 
toom for the men (and the men’s bathroom 
for the women), a rousing historical discussion 
on the evolution of the Mai-Kai from the main 
stage in the Garden Room, more history lessons 
in the Tahiti and Samoa Rooms, and even a trip 
through Bob Thornton's private office (where 
the 25th Anniversary Silver Barrel Mug was on 
display), which is now used by current owner 
Dave Levy. It was quite a privilege to be led 
through every nook and cranny of the empty 
Mai-Kai on a tour narrated by the man who 
wrote the book. 


The entourage returned to the Molakai Bar after 
the tour concluded where they had the place to 
themselves until the official restaurant opening 
at 5:00 PM. The bar featured three lost Mai- 
Kai drinks from old Mai-Kai menus that were 
curated by Atomic Grog’s Jim Hayward — the 
Demerara Float, Dr. Fong, and Hanalei Bay. 
After the evening activities ended at the Mai- 
Kai, it was back to the Victoria Park Hotel for a 


room party hosted by Mr. and Mrs. Swanky. Jim 
Hayward provided the libations, this time serv- 
ing up the Big Bamboo, another rare lost Mai- 
Kai drink created by bartending legend Mario 
Licudine. The Big Bamboo cocktail was never 
available to the public, instead it was’ offered 
in a special bamboo mug to members of the 
Okole Maluna society. The party moved upstairs 
to Mike Skinner's room where he presented a 
“pop-up” symposium entitled “The Mysteries of 
the Mai-Kai", providing even more detail to the 
Mai-Kai's history. 


SATURDAY’S LINE-UP 

Saturday morning started off early with a nar- 
rated bus tour of Fort Lauderdale’s mid-century 
modern buildings designed by Mai-Kai architect 
Charles McKirahan. Stops includes such gems 
as the Bayview Building, Birch Tower, the Cas- 
tro (now Ferguson) Building, Sea Chateau, the 
Manhattan Tower, and the Mai-Kai of course. 


Mai-Kai: History and Mystery of the Iconic Tiki Restaurant Release Party 
Story by Scott Schell 
Photos by Marina Anderson and Roy Anderson, Tom Duncan, Jim Hayward and Mike Skinner 


After a quick lunch break the group returned 
to the Mai-Kai for the early 1:00 PM opening 
followed by Swanky’s sold out multi-media pre- 
sentation on the history of the Mai-Kai and its 
colorful characters. After the presentation, the 
activities shifted to the Molokai Bar for the start 
of an exclusive early happy hour and the official 
book signing. Another highlight of the afternoon 
was the musical entertainment in the Molokai 
Bar featuring long-time Mai-Kai musicians Toti 
and Fles. The doors opened to the public at 
4:30PM and the event patrons were seated for 
the first.of the three spectacular Polynesian din- 
ner shows held that night. The room seemed to 
be filled with the never-ending sounds of gongs 
as Mystery Drinks were ritualistically served to 
the eager patrons. 


Danny Gallardo attended the festivities all the 
way from California to show off the new bowl 
that he created for the event. Named Tupau- 
pau, which means Devil Woman in the islands, 
the bowl was a custom re-imagination of an 
extremely rare vintage Mai-Kai bowl. Local mer- 
maid MeduSirena Marina also. on-hand Satur- 
day serving as the MC for Swanky’s presenta- 
tion and then providing crowd control in the 
Molokai Bar afterwards during the book signing. 
One of the special moments that was afforded 
to a few of the evening's guests (including the 
author) was a back-of-house tour organized by 
local Tiki historian Tom Duncan and led by Kern 
that included the kitchen, Chinese oven room, 
and Mariano Licudine’s bar area where all of 
the magic happens! The day sadly had 
to end, having spent over 8 hours at the 
Mai-Kai, it was time to say Aloha till we 
meet again. 
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Monsters & Mai Tais: El Dia de los Muertos 


Story by Eric October 
Photos by Alex Bellanger and Tom D. Kline 


iAy Dios Mio and Oh My Tiki Gods! 


Tonga Hut’s popular Halloween event Monsters & Mai Tais 
celebrated its 5th anniversary on Sunday, October 16th, 2016. 
To commemorate the occasion, an El Dia de los Muertos 
theme was chosen, to the delight of all y todos. 


Catrin and Catrina Calaveras alike were treated to mucho 
monstrous masterpieces and merchandise when the art 
show and vending came to life at 2pm. Day of the Dead 
delights joined Tiki Treasures offered by returning vendors, 
including Clee Sobieski, Ron Monster, Tiki Al, Come Hither 
By CeCe, Jeremy Costello, Sweet Siren Designs, Tiki Gonzo, 
Jungle Modern Ceramics, Fancy Fruits, Tiki Swag, Out1n3 Is- 
land, OB Tiki and Design Krime Studios: The Art of Rick Kess... 
First time vendors joining the line up included Art Girl Cathy 
and Tigerlilly. 


The El Dia de Los Muertos themed art show showcased a 
captivating collection of artists including Stephen Mitchell, 
Johnathan Morrill, Art Girl Cathy, Candy Do, Elsa Tolley, Thom 


Foolery, Nadia, Clee Sobieski, Tiki Al, and Out1n3 Island, with 
an impressive array of media, from paintings and ceramic 
pieces to animation cel art and an incredible cardboard as- 
semblage. 


The “Bueno in Show” ribbon went to Rick Kess for his spooky 
submission “The Procession”, a piece featuring skeletal fig- 
ures parading in a line. 


The event also saw the debut of Tonga Hut's first in a series of 
artist-designed Zombie glasses as well. Tiki tOny’s set of four 
glasses in vibrant colors with glittering gold accents were a 
big hit and were quickly snapped up by collectors. 


At sunset, as events wound down outside, inside the Hut The 
Black Tides featuring Jason Lee immersed the audience in 
waves of exotic ambiance. During a break between sets the 
“Mas Bueno Costume” ribbon was awarded to a wonderful 
Winifred Sanderson from the cult classic Hocus-Pocus. 


And so Tonga Hut’s Monsters & Mai Tais V concluded as J 
the liveliest Day of the Dead celebration in living memory! 
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Tiki Wonderland 11 
Story by Eric October 


»% Photos by Alex Bellanger 


With the yuletide season in full swing, a tradition 11 years strong burst 
back like a blizzard of holiday bliss as Tiki Wonderland once again 
worked its magic at Tonga Hut on Sunday, December 11th. 


Celebrating commenced at 2pm when the art show and vending 
kicked off. There was a veritable wonderland of Tiki wares with ev- 
erything imaginable available, from original art and ceramics, custom 
jewelry and hairclips, to vintage clothing, accessories, Tiki mugs and 
collectibles from returning vendors including Red Belle’s Boutique, 
Clee Sobieski, Ron Monster, Tikiswag, Meteor Jewelery Co., Jeremy 
Costello, Sweet Siren Designs, Tiki Gonzo, Jungle Modern Ceramics, 
Fancy Fruits, Tiki Al, Black Cat Atomic Treasures and Retro Ruthie. 

An unexpected appearance from Nor Cal Tiki talent Woody Miller, 
along with recent So Cal expat B-Rex added to the mix, along with 
first time vendors Raw Formed Jewelery and Bumboola Mugs, featur- 
ing the art of Stephen Sandoval. And in a first for Tonga Hut vending, 
In The Kiln from San Dimas set up shop to allow attendees to create 
custom designs on a variety of Tiki mugs and bowls, which turned out 


to be particularly popular with patrons! 


The art show featured a fine mix of media from plush Tikis, sculpture, 
paintings to mixed media from artists including Heather Welch, Jere- 
my Costello, Stephen DelTour Jr., Johnathan Morrill, Lynn Mcguire, Lo- 
gan Madison and more. The Best In Snow ribbon was awarded to Ron 
Monster for his Illuminating masonite and acrylic piece, Ventura Frost. 


All through the event DJ Big Tiki Dude spun seasonal songs and Du- 
rango’s Tacos kept the shoppers sated with delectable dishes. 


At sunset, the most magical part of the Wonderland began... vendors 
illuminated the night with holiday lights and despite the chill in the 
air, the atmosphere was full of warmth and good cheer. 


At 6pm, High Tide swept in and made a splash performing the 
Venture’s classic Christmas Album, tune for tune, and Tiki Won- j 
derland 11 wound down as another rounding success. p 
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Surf Guitar 101 Annual Convention #9 
Photos by Tom D. Kline 


Celebrating the 10th Anniversary of the SurfGuitar101.com website, 2016's Surf Guitar 101 took place at The Alpine Village, Steinhaus Beer 
Hall in Torrance, CA for the first of hopefully many times to come. Their largest turnout so far featured The Phantom Four (featuring John Blair), 


Messer Chups, The Bradipos IV, George Tomsco of The Fireball, The Space Cossacks, The Mach IV, Tikiyaki 5-0, Crazy Aces, Kelp, The Secret 
Samurai plus a tribute to The Original Surfaris and the annual Legends Of Surf jam (featuri 


g Many ‘60s surf band members). Be sure to J 
check out this year’s SG101 event, which will be celebrating 10 years of the event itself, August 4-6, 2017. More info at: surfguitar101.com 


Tiki Bar Test Drive 


The Grass SKirt 


Story and Photos by Kelly Brennan 


We decided to have a tropical staycation at 
Campland By The Bay in San Diego. This 
campground on the bay is filled with palm 
tress & vintage trailers in Pacific Beach; with 
the added bonus of being blocks from the 
newly opened The Grass Skirt. We arrive at a 
simple poké counter in a strip mall to learn 
it serves amazing fresh poké dishes by day 
& serves as Grass Skirt's food prep by night. 


We are greeted by Ruth White and lead thru a 
huge cooler door to find ourselves in a misty 
lava rock corridor with a spectral dancing 
hula girl! 


The interior is amazingly large with a beauti- 
ful flow from large intimate booths to small 
barside tables. Steven Tuttle has created a 


rumtastic drink menu, with special attention 
to quality rum & fresh ingredients. | have the 
pleasure of being treated by superior bar- 
tender Christian Siglin to one of their signa- 
ture creations, the Tipsy Tentacle. I'm wowed 
by Polynesian entertainment from John Keno 
Lee and his group. 


Christian, a San Diego native & longtime em- 
ployee of the Kettner Group fine dining also 
makes me an off the menu sensation from 
Cork cask rum, fresh lime, bitters & orange 
peel - simple but elegant and very tasty. At 
press time we learned Christian has sailed to 


another island to work for our Ohana Yuseff 
& Ingrid Cherney at CutWater Spirits, extraor- 
dinary bartenders J.J. Nespitt & Memo are 
also there to serve & amaze. 


The food menu is off the chain! | dare you 
to find anything bad... “the loaded fries” with 
creamy sriracha & bonito flakes is my favorite. 
Noodle bowls, hand roll sushi & poké to die 
for. Chef took great care in the fresh design 
of their dishes. 


Matt Spencer the creative drive, pictured here 
with manager- Tony Coxun, bar manager Ben 
Carroccio and Christian. The whole staff is 
great but for the most fun | hope you get 
Thomas Hall or Felina Vie as your waitstaff. 


Ld a 


TIPSY TENTACLE 

1.50z Black Rum 

.50z Biscotti Liqueur 

5o0z Lime 

1.50z Pineapple 

1.5 0z Banana Coconut Syrup 

Shaken & poured over crushed ice. 

Garnish with banana octopus with j 
luxardo cherry eyes! : 
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Exotica 10 Years After — — 
Chicago, IL 

July 7 - 9, 2017 

Find us on Facebook 


Seti 
Tiki Run 5k & 10K Race — 
St. Paul, MN 
July 15, 2017 
Tikirun.org 
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World's Longest Yard Sale__ 
Addison, MI - Gadsden, AL ~ ~_ 
August 3 — 6, 2017 
127yardsale.com 


— 


_ 
Surf Guitar 101 
Torrance, CA 

August 4 — 6, 2017 
surfguitar101.com 


Tiki Oasis ~ 
San Diego, CA 
August 10 — 13, 2017 
TikiOasis.com 


x 


Makahiki: A Night of Tiki “ ~ 
Indianapolis, IN Sf 
September 16, 2017 

Indymakahiki.com ve vA 


Malibu Vintage Travel / 
Trailer Rally 

Malibu, CA 

October 13 - 15, 2017 
Maliburv.com hs 


Circa Caliente 

Palm Springs, CA 

October 19 — 22, 2017 
facebook.com/CircaCaliente 


P39 GF no RX) 
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Down On The Farm 


Tom “Thor” Thordarson 
Story by Holden Westland 


Images courtesy of Tom “Thor” Thordarson and Holden Westland 


Tiki mugs have become more of a focal point for the hospitality trade 
and less of,an ancillary barware item. But it's not just bars and restau- 
tants any more but more so the continued growth and participation 
of all of the spirits industries, micro to macro breweries and even cli- 
ents unrelated to the hospitality trade that simply want to have their 
own Tiki Farm custom mug. And it’s not just Tiki mugs. It really never 
has been for us. We just launched a “Maneki Neko” Lucky Kitty mug 
for Fong's Pizza and as this article is being written, we are deep in 
Production on a pretty awesome motorcycle helmet-wearing Panda 
mug for them as well. They've got a fun gig there at Fong’s centered 
around their patrons wearing motorcycle helmets and we were happy 
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to oblige. In fact, designs like the forthcoming Panda are always a 
treat! Other non-Tiki designs in the pipe... super heroes, villains, a 
massive redwood tree mug, multiple caricature mugs, a steam whistle 
inspired mug, a buffalo mug, a cauldron inspired mini bowl, a “wolf 
meets an orange tree” mug... and, there are more. Many, many more. 


Tiki mugs are great and at Tiki Farm, we love Tiki mugs! However, the 
success of the current movement falls back on the simple fact that 
craft cocktails (aka Tiki Drinks) have made their mark and are here to 
stay. What might have dictated the ebb and flow of Tiki in it's heyday 
did not have the same substance as the current resurgent movement. 
The reality of a finely-tuned cocktail served in a Tiki mug to the con- 
sumer and the reception of such has undeniable merits. Whereas in 
the past, the craft cocktail served indeed as an element of the escapist 
movement, and though the aesthetic environment of what constitutes 
a proper Tiki Bar is undeniable, craft cocktails now serve as the foun- 
dation and focal point of what has grounded the success of Tiki Farm 
in this exciting Tiki movement. It is exciting, don’t you think!? 
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We are approached with a multitude of vari- 
ous design concepts, which demands that 
we are always on our toes at Tiki Farm. It is 
not unusual in any given day to receive inqui- 
ties from a wide array of industries and client 
types. We have come to learn and enjoy so 
much the level of enthusiasm shared with us 
by our prospective clients! Creating a brand 
new Tiki mug is an exciting proposition for 
our clients and with their confidence levels 
of sell-through being so strong with the con- 
tinued success of Tiki mug sales throughout 
the world, most of the early day hesitations 
or reluctance towards our mug program are 
long gone. We get calls from clients with a 
long-standing appreciation for Tiki and from 
clients who are brand new to Tiki. What is 
awesome is that this enthusiasm that they all 
have is very contagious and lends itself to the 
program nicely. For many clients, this may very 
well be the first creative steps they've taken 
outside of their normal business routine and 
for the end result to ultimately become a col- 
lectible Tiki mug is an exciting proposition for 
them. 


With our having created so many different de- 
signs to-date, you would think there is a par- 
ticular rhyme and reason to the madness. If 
that were the case, boy would my role at Tiki 
Farm be much easier! But it's never the same. 
When we enter into creative-based dialogues 
with our clients and with our designers, no 
two beasts are ever the same. More often than 
not, the reality of a finished design is a com- 
bination of a creative process dialogue and a 
pretty fair chunk of think-tanking involved. 


The continued growth of Tiki Farm came to a 
point back in 2016 whereas the creative work- 
load just boded as too much for me to handle 
and delegate on my own. The Tiki movement 
showed no signs of letting up and Tiki Farm 
continued to flourish and spread our wings. 
Then one day, while buried with my blind- 
ers on as usual, | entertained a conversation 
with an old friend and ally in Tiki, a fellow 
whom | consider personally as perhaps one 
of the most talented and gifted artist in the 
Tiki scene. Tom “Thor” Thordarson gave me a 
call to review some design work. During our 
talk, Thor revisited a conversation we'd had 
many years earlier. Thor was curious to know 
if perhaps there was room for us to re-open 
that conversation? That conversation was Thor 
coming onboard not as one of our contracted 
artists but rather as that as our full-time Cre- 
ative Director. The veils were lifted, the bells 
were chiming and the light at the end of the 


tunnel slowly came into view. After years of hard work, adjusting to the loss of Pizz, continuing 
forward.as we should and growing the business exponentially, it was time AND it was time for 
Tom Thordarson. Thor has the chops — | knew that and I'll elaborate more on that as we continue 
on here. | had grown Tiki Farm to the point where as an artist as talented as Thor would consider 
coming on board. | took a moment to pause, reflected, and then Thor and | dug in because... 
we had work to do! 


For the last year now, Thor's role has been that of Tiki Farm Creative Director and that is not really 
news to anybody. But the story of Thor and Tiki Farm has not been told and with Thor's creation 
of this amazing front and back cover spread, we felt that this issue of “Down on the Farm” is best 
served discussing our growth and Tom’s role here at Tiki Farm. 


One of the first things that struck me about Thor after we started working together in our cur- 
rent capacities is his uncanny ability to fully dissect projects down to the bone and circle back 
with design work that completes the creative process so masterfully. | can describe to the best 
of my ability and in the most chicken-scratch of terms a particular left-of-center direction as it 
relates to a project and then Thor comes back to me with things of beauty, not only meeting my 
creative expectations but opening my eyes to the endless possibilities that lie beyond that can 
come from a mind as creative as Thor's. | learned very early on with Thor that | should never 
limit my expectations to those in my head, but allow for Thor to make them better and far more 
creative. That is what I've come to expect every time | click on an attachment of a Thor email. It 
makes my job so enjoyable and you'd be amazed at how much beautiful art and the possibility 
of realizing it in mug form can act as something like a beacon of light on those days when I'm 
up to my knees in the weeds. 


| am very proud to deliver Tom’s art to our clients in anticipation of what is and has been such 
a great response. At Tiki Farm, we have so many wonderful artists we've worked with over the 
years and we will continue to contract out design work on an ongoing basis. Tom at the creative 
helm though is a great relief to myself and the crew sure appreciates him, too! 


Thor has a fairly extensive background with Disney, having been employed there as a full-time 
imagineer back in the mid-to-late 1990s. A few of the projects that stood out to Thor during his 
experience there were his work on “Journey To The Center Of The Earth’, a highly immersive 
attraction to be built inside a giant 150-foot tall volcano in the Mysterious Island section of 
Disney Seas in Tokyo. Another project that Thor touts as one of his favorites was the Jules Verne 
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adventure, “20,000 Leagues Under The Sea”. 
It was Thor's work on this particular project, 
combined with for his love of all things Tiki, 
that set the course as the inspiration for the 
front and back cover spread you see here on 
this issue of Tiki Magazine & More. 


| asked Thor about this inspiration, wanting to 
give you readers a greater insight into what 
| think may be perhaps one of the most in- 
spired covers of the magazine to-date. “Before 
| came to work at Tiki Farm, there was a lot 
of mystique about the amazing mugs that 
were being made coming from factories un- 
known. So many of us are not able to witness 
the process. The mugs just appeared to us. In 
my mind though, Tiki Farm had similarities to 
Willy Wonka’s Chocolate Factory. But instead 
of the hard-working Oompa Loompas, there 
are the “Mugahunes", these little, magical 
people that are a cross between a Hawaiian 
Menehune and an Oompa Loompa!” Thor told 
me. “What | strived to create with the art was a 
hidden-treasure theme, with lots of Tiki Farm 
goodies for the readers to find on the front 
and back covers” adds Thor. Indeed, one of 
Thor's Mugahunes is steering the puffer fish 
inspired submarine! Just like a good Tiki Bar, 
Thor did his best to create the art in such a 
way so that when you perhaps next pick up 
this issue of Tiki Magazine & More, you will 
potentially stumble upon a little something 
that you didn’t notice before. That is one of 
my personal favorite elements of a great Tiki 
Bar... the little things that you possibly missed 
when you last visited the locale, you notice 
upon your return for the very first time and 
it is fun and fresh and exciting all over again! 


Thor and | met for the first time in person back 
in 2005. | was in Oahu on business and was 
literally there for the last-minute buttoning- 
up and Grand Opening of “The Thor Stor” on 
Kalakaua, right across the street from Duke’s 
Canoe Club and directly adjacent to the en- 
trance of the beloved world-famous Interna- 
tional Marketplace. The Thor Stor was MAGIC! 
Let me tell you about it as the photos here 
don't do it justice... 


If ever there was a “Tiki Wonderland” of beau- 
tiful gifts, trinkets, art, and ephemera dedi- 
cated to this lifestyle we love and offered-up 
in a magical setting to convey the passion 
that we all share for Tiki, the Thor Stor was 
IT! Thor along with store manager Max Fedela 
created and built “the set” that was the Magic! 
It became so popular and this little store, over 
a short period of time, started receiving Tiki 


Farm mugs monthly and by the pallet load. 
Max would call in and request us to ship these 
wonderfully large orders which were so wel- 
comed. I took so much pride in knowing that 
our wares were being sold in such a special 
little shop! This was the early revitalized years 
of Tiki and the Thor Stor stood as a testimony 
to my hard work. People from all over the 
world were loving Tiki mugs! It was all hap- 
pening during what was also a very uncer- 
tain economic time. The recession was upon 
us but it is simple and | can explain it to you 
as such. During difficult economic times, the 
element of escapism that Tiki presents to so 
many that embraced it meant that Tiki as a 
frivolity was actually a welcomed respite for 
so many. | saw many of my friends involved 
in other industries related to the gift sector go 
by the wayside. Tiki Farm, though times were 
a bit tough for us on many occasions, weath- 
ered the storm and sustained as a business 
and continued to grow to where we are today. 
Those days were the earlier resurgent days of 
Craft Cocktail awareness and thankfully, that 
element of our society though the cocktails 
were indirectly related to Tiki Farm, proved 
significant in terms of it's ultimate longevity 
and it’s role in the overall success of Tiki Farm 
as a viable business entity. 


The daily conversations between Thor and 
myself can be so random and all-over-the- 
board and to be honest, there’s never a dull 
moment. We land on so many different design 
elements as a result of so many different proj- 
ects and clients’ requests. Often times, | can 
feel Thor's pain when | throw him a curveball 


when everything seems to be moving forward 
otherwise nice and smooth. The scope of a 
project may change overnight and what was 
the prior day's hot list is completely topsy 
turvy. Thor comes from a far more structured 
corporate background with very succinct de- 
sign projects and massive budgets. One proj- 
ect Tom was in charge of, he was given a $150 
million budget to bring to life! Well, that’s not 
the case at Tiki Farm... at least not yet! But | 
know that with so many unique and different 
designs in the hopper, it is good for Thor. Our 
company allows him to spread his creative 
wings and use his tremendous skill set on a 
multitude of creative layers. That's important 
for keeping a guy as talented as Thor fresh. 
But Thor's main purpose here at Tiki Farm is 
of course the creation of Tiki drinkware and 
though we are able to use his skills in so many 
other formats, Thor's passion for Tiki runs 
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deep. Tom shared with me “I am used to play- 
ing in the big leagues but | have never had the 
fast change creative shifting that comes with 
working at Tiki Farm. It’s hard work and | won't 
kid anyone about that”. 


If you were lucky enough to have visited the 
Thor Stor while vacationing in Waikiki, you 
saw the passion. That passion has roots and 
a back story and Thor owes his love of Tiki 
to his mother. Tom tells me “Mom loved Tiki 
and especially loved exotic, tropical movies. | 
recall that so often when we went out to din- 
ner, we would dine at these Polynesian Res- 
taurants. Her favorites were The Tahitian and 
Trader Vic's. | would end up with a kid's tropi- 
cal fruit punch in a Tiki mug with plastic mon- 
keys, paper umbrellas and best of all... those 


little plastic swords! She was always playing 
Martin Denny on the ‘hi-fi’ stereo console at 
home” and interesting to know Tom adds 
“Mom was an original Playboy Bunny at the 
exclusive Playboy Club on Sunset Boulevard 


FOOTIE 


in Hollywood. She was a regular along with 
her Bunny friends at the Tiki Ti and became a 
personal friend of Ray Buhen, who she always 
spoke so highly of and told me how much his 
customer's thought of him” and Tom laughs 
about the Tiki Ti, telling me “as a little boy, | 
thought it was a place that served tea and | 
ept asking mom when can we go and have 
tea at that Tiki Ti place?”. Well, as we all know, 
the Tiki Ti is not your traditional Tea Parlor. Far 
rom it! 


We are very fortunate to have Thor onboard 
here at Tiki Farm. We continue this journey 
with our new Creative Director as part of our 
team, doing our best to always improve and 
get better because that’s what you want to do 
with a business like Tiki Farm. We welcome 
you aboard our little creative sea- faring ves- 
sel as our guests and our friends! Come j 


with us on our journey as what lies 
ahead is exciting and mysterious! Magic 
happens every day down on the Farm! 
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Lee Joseph of Dionysus Records 
Story by Mo Herms 
Images courtesy of Lee Joseph 


Lee Joseph with Creepxotica at Tiki Oasis 2016 


Founder Lee Joseph was part of the under- 
ground punk/art scene in Tucson, Arizona, and 
a mainstay at the record stores. He not only 
worked there, but also started a successful DIY 
cassette label. After a couple of years learning 
the trade and making friends with like minded 
musical upstarts, he wanted to explore more of 
the vintage sounding stuff that was circulating 
within the scene. Thus, Dionysus was born. 


“As a young child, | was a huge Herb Alpert and 
the Tijuana Brass fan! | always had records, box- 
es of 45s, lots of albums even before the age of 
10, and also constantly listened to radio,” said 
Joseph. “Having been a child during the ‘60s and 
loving the sound, and being very disappointed 
with where music was going after punk, | found 
myself delving more and more into rockabilly, 
surf, exotica and especially sounds from that 
era. While in a philosophy class during my short 
lived tenure in junior college, | loved the Greek 
‘party’ god Dionysus and thought it would be a 
great name for a label, not realizing that most 
people wouldn't be able to pronounce it - let 
alone know what it means.” 


What followed has been over 500 releases, and 
years of great music from terrific cult bands 
like Creepxotica, The Satelliters, The Dukes of 
Hamburg, and Jason Lee & the R.I.P. Tides. He 
has also brought attention to legacy artists like 
exotica composer Robert Drasnin and garage 
tockers the Fleshtones. With new releases and 
a thriving mail order catalog full of old school 
treasures, Joseph has continued introducing 
curious listeners to music via DJing and radio 
shows. 


Radio was something he had long been a part 
of as a natural offshoot of his involvement in 
the Tucson music scene. “| became friends with 
several local FM DJs, including Dave Larussa, 
who had a ‘new wave’ show on KWFM called 
‘Anything That's Rock ‘n’ Roll’ | also knew Jona- 
than L, who was the editor of the local enter- 
tainment monthly, Newsreal, and later started 
a show called ‘Virgin Vinyl’ on KLPX. Both DJs 
had me on their shows and those were my first 
experiences in radio.” Internet station Luxuria 
Music hosts Joseph's show Over Under Side- 
ways Down every Monday evening. He can also 
be found spinning records at groovy clubs, Tiki 
bars, art openings and big events. 


He still plays in bands, currently touring with 
Dionysus artist Jesika Von Rabbit. He also runs 
Reverberations Media, doing publicity for the vi- 
sual arts, festivals, books, and of course, music. 
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“| found myself giving up seeing live music in favor of going to art 
shows,” he recalled. “| loved the energy, the people. | spoke with (gallery 
owner) Billy Shire about doing art PR. He liked my ideas and hired me 
to work for La Luz de Jesus. The first thing | did for him was work a book 
by Glenn Barr. | ended up getting him a cover story in a national music/ 
art magazine as well as getting the gallery listed in publications like The 
LA Weekly, plus at the time, a much needed web presence. | have Billy 
to thank for opening that door.” 


Even though he had paused from actively working Dionysus, the label's 
fans didn’t fade away. “Ironically, the Dionysus back catalog started sell- 
ing again a few short months after | started doing PR,” said Joseph. “My 
friend Andrew Brandou curated a Dionysus Records themed art show at 
M Modern in Palm Springs. These things helped regenerate my interest 
in the label, but | cut my release schedule down from 35+ records a year 
to less than a handful. | honed in on the web by re-doing my website 
and installing a mail order cart. | was busier than ever doing both PR and 
the label, but it was a fantastic time!” 


Music was always a huge part of his life. “My dad sang around the house 
and around town. | can never remember not having a phonograph, and 
the radio was always on. My brother and parents gave me records when 
| was a pre-schooler, and there was an endless parade of bands on TV 
variety shows such as Ed Sullivan, Red Skelton, Jack Benny, Hollywood 
Palace... There was a local teen dance show, and of course ‘American 
Bandstand,’ ‘Where The Action Is,’ etc... It was a fabulous time to be a 
child; wonderful music was accessible from all directions!” 


Joseph also had the opportunity to work with composer Robert Drasnin, 
who had created film scores and incidental TV music for years, eventually 
becoming Director of Music for CBS. In 1959, Drasnin was approached 
to create an exotica album to cash in on the craze, but he actually had a 
knack for the sound and continued to work the Voodoo album for years. 
(Trivia: Oscar winning composer John Williams played piano on the re- 
cord!) “The whole experience of releasing a little-known but magnificent 
work of exotica by such an important behind-the-scenes composer and 
musician, seeing his absolute delight and disbelief at gaining loving fans 
for his forgotten work, inspiring him to play the music live as well as re- 
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cord new exotica material...” remembered Joseph. “He was a pleasure to 
know, one of the world’s most special souls for sure. | have to give much 
thanks to Skip Heller here for Dionysus’ association with Bob-’ (Drasnin 
passed away in 2015.) Expect his Voodoo II! to be released this summer. 


One of the hallmarks of the Dionysus label has been its dedication to ex- 
otica. The reason is a lifelong love affair with Tiki, as a result of the early 
influence of Polynesian pop from outside sources. “Tucson had a couple 
of Polynesian restaurants: Pago Pago, and of course Kon Tiki, which is 
still open. Kon Tiki is located blocks from where | grew up. It opened in 
‘61 when | was three, and my family went there many times through the 
years. Of course, | continued to go through my mid-20s when | left Tuc- 
son. As a child, my parents loved to go to Vegas and stay at The Stardust 
where the Aku Aku was located. In 1969, | went to Disneyland, and of 
course loved The Enchanted Tiki Room. | got my first Tiki in the gift shop 
on that trip. Those memories made a lasting impression.” 


And the music? Exotica goes hand in hand with Tiki, and discovering, or 
rather, re-discovering the music was a happy accident. “I'd been going 
to thrift stores since Value Village opened across from my dad's drapery 
shop on North Fourth in Tucson in, | think, 1969 and continued to hunt 
for mostly records as a teen. At the end of 1978, with growing hatred 
of FM radio (which | once loved), stoners, and arena rock, | immersed 
myself in punk and ‘60s music, as well as vintage clothing. | literally got 
into punk, vintage clothing, and exotica music at the same time. While 
searching for clothing and records at a thrift store, | found a copy of 
Arthur Lyman’s ‘Voodoo II’ with the shrunken head cover. | loved the 
unusual, and bought the record. Upon bringing it home and giving it 
a listen, | realized it was the same sort of music | heard at Polynesian 
restaurants as child. Thus started an obsession with exotica records, Tiki 
mugs, etc!” 


There's plenty more where that came from. Expect more future groovi- 
ness from the latest Creepxotica album, sexy jams from Jesika Von Rab- 
bit, rockin’ surf from the upcoming Jason Lee & the Rip Tides re- 
cord, a classic reissued gem from exotica legends the Hawaiian | 
Spotlighters, and the Desert Soul Club nights Joseph throws in < 
Palm Springs. Dionysus isn’t done partying yet! < 


‘The Exotic Sounds of 


Les Baxter ZEAXOOXERZOTERS 


26 


Interview with Jim Spencer 
Story and Photos provided by Jeff Chenault 


This interview highlights some of our many varied conversations. 


Jeff Chenault: Before you met Les were you aware of his exotica 
music or soundtrack recordings? 


Jim Spencer: Before | met Les Baxter, | was just beginning to explore 
exotica and lounge music. | was attending California State University, 
Fullerton where | was about half way through my double Bachelor of 
Music program in piano and vocal performance. Several of my closest 
college friends were beginning to throw 1950—1970s cocktail parties. 
| started to become familiar with Les Baxter's Ritual of the Savage and 
the recordings of Martin Denny, but outside of that | had no familiarity 
with Exotica up to that time. 


While attending CSUF, | was already a pretty established cocktail jazz 
pianist and vocalist performing throughout Southern Orange County. 
| was a fanatic about cool jazz artists and had already developed a 
large vinyl collection of vocalists such as: Julie London, June Christy, 
Mel Torme, Chet Baker, Johnny Hartman, Nat King Cole, Jeri Southern 
and Dolores Gray. | was also exploring the orchestral music of: Jackie 
Gleason, Stanley Black, Nelson Riddle and Axel Stordahl. Yet | knew 
very little about Les Baxter. 


Ironically | was a huge horror and film noir fanatic. | owned VHS copies 
of nearly all the horror movies for American International Pictures. At 


In May 2016 James Spencer released a biography of Les Baxter. 
A 700-page labor of love that captures a glimpse of a true mu- 
sical pioneer. From Music Out Of The Moon, Ritual Of The Sav- 
age, Space Escapade, The Pit And The Pendulum, to Jungle Jazz, 
African Jazz, The Dunwich Horror, and The Beast Within, Les’ 
diverse body of work constitutes a vast musical landscape that 
reaches far beyond exotica! 


When | first heard that Jim was working on a Les Baxter biog- 


raphy I could hardly believe it. Finally, someone was taking the 
first steps in documenting Les’ incredible career. Jim and I en- 
joyed countless hours talking about Les Baxter. Like old friends 
exchanging words over dinner. We attempted to piece together 
what I knew, what he knew, and things we may never know. Les 
was a private man but Jim was fortunate enough to not only 
meet him but befriend him the last five years of his life. Years 
that were not only exhilarating but also sad. 


that time | had no idea that Les Baxter had scored my favorite horror 
movies including: The Fall of the House of Usher, The Pit and the Pen- 
dulum and The Dunwich Horror. 


While attending CSUF, | specialized in 20" Century French Repertoire 
which included composers that were influential to Les Baxter and the 
exotica sound. People like Igor Stravinsky, Claude Debussy, and Mau- 
rice Ravel. 


My father was a noted Country Western guitarist and vocalist who had 
performed at the Grand Ole Opry. He enjoyed western movies and | 
had seen many of the films that Baxter had scored not knowing at the 
time Les was the composer. So it seems ironically, that Les Baxter was 
all around me. 


JC: How did you meet? 


JS: | met Les in the fall of 1991. | was performing at a sophisticated 
and chic Newport Beach restaurant called The Ritz. | was at the piano 
one evening performing a tropical version of Kurt Weill's “Speak Low” 
when this older, bald and plump man with a friendly face sipping a 
glass of wine sat down and mentioned he loved my arrangement | had 
just performed. He offhandedly remarked he recorded it for Capitol 
Records back in 1954. | asked him who he was and he said: “I'm Les 
Baxter.” | had to search my mind to recall the name and then | said: 
“Oh Les Baxter, aren't you the composer of “Quiet Village?” He chuck- 
led and said: “You have great taste, but how does a young teenager 
like you know of my music?” | complimented him and said: “Well Les, 
| always know great talent” 


| then began to play my version of “Quiet Village” which tickled him a 
great deal. We became instant friends. 


We talked that night after my shift was over for hours about music and 
| began to learn about him. He was residing at the time between two 
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addresses: One in Corona del Mar (a suburb of Newport Beach), the 
other in Palm Springs. | soon learned his daughter Leslie had a home 
in Lido, not far from another restaurant | was performing at called 
Camelot. 


| had mentioned Les to my close friend Daniel Williams. He was very 
into the emerging underground and Exotica lounge scene. Daniel 
flipped and began to educate me on Les Baxter's catalog of albums. | 
fell in love with his music, and attended a record show in Buena Park, 
where | purchased Ritual of the Savage, Tamboo!, Caribbean Moon- 
light, La Femme and The Jewels of the Sea. 


The next time | saw Les, | was able to discuss his music in detail. | was 
amazed however that Les did not own many of his own catalog of 
albums on vinyl, cassette or compact disc. In addition, Les did not own 
many of his movies on VHS. This surprised me. It seems that he fell out 
of step as musical tastes changed. After all the main music of the early 
90s was grunge, hip hop, or acid jazz and house music—orchestral 
easy listening and exotica were just not the current fashion. 


JC: What kind of person was he like, personality wise? 


JS: Les was a unique enigma to me. He was by far the most intel- 
ligent musical genius | had ever met. Since | myself was a virtuoso 
artist, | saw Les as the intellectual artist dad | always wanted. Though 
| love my own dad, he was self-taught music by ear. My biological dad 
had no interest in Debussy, Ravel, horror scores, and orchestral music. 
Les was a jovial conversationalist and we could talk art and music for 
hours as long as there was fine dining and cocktails. 


| felt however Les was not a disciplined man in his later years. He was 
a very heavy drinker and glutton. He was happiest around food and 
cocktails. Many of our excursions and best evenings together were 
amplified by our love of Mexican culture. We enjoyed dining at the 
finest Mexican restaurants with our favorite drink, Cadillac margaritas 
on the rocks, extra salt. To me it felt glamorous and sophisticated. | 
myself despised the current music scene of grunge. | however was 
a gothabilly who was drawn to all things 1950s. Les would share all 
his amazing stories of his life, which fascinated me to no end. | was a 
fanatic of Vincent Price, and other celebrities such as Judy Garland, and 


others. He always had wild stories to tell. | got the impression that Les, 
like myself, was rebellious, free thinking, and jovial man who enjoyed 
life and lived it to the fullest. 


Les and | were quirky eccentrics. Les loved that | could be a Gothic 
vampire boy one moment dressed in black jeans, skull boots and Vic- 
torian waist coat, and the next be in a tux performing “Misty”. Les and 
| had a remarkable relationship of accepting the other unconditionally. 
| felt free to be myself with him and vice versa. 


Les though was also a private man like myself, and a gentleman. Very 
little was ever said about whom we dated, liked sexually and so own. 
Les seemed to have many demons though as well. 


It was obvious to me that his childhood had oppressive elements, es- 
pecially concerning his family’s involvement with the Church of Christ. 
It was like pulling teeth to get him to talk about his childhood, or 
his college years. Though | noticed that when I revealed intimate and 
vulnerable details about my own life, he began to trust me and open 
up. He rarely talked about his wife. She died tragically early in their 
marriage, so Les became a single father of two. | could tell his children 
were his life and he always had a deep bond with his daughter Leslie. 


| found it very interesting since | only lived about 3 miles from Les- 
lie, that Les never introduced us. He liked to keep in my opinion his 
friends and family separate. 


Les was very stubborn and | used to worry a bit about his health, his 
weight and his drinking. | wanted him to join me for yoga and tai chi 
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on the Bluff in Corona del Mar, but he would have none of that. He 


was a couch potato, and watched a great deal of mindless television. 


That brings me to the assessment that Les was living like Norma Des- 
mond. He was once the greatest artist of Capitol Records, and a ce- 
lebrity, and yet by 1991 there was nearly no work for him, and he was 
almost completely forgotten. | feel that he just gave up. Several factors 
such as the lawsuit with John Williams over “Joy” from The Passions 
and horrible events with the 2" president of Capitol before he left, 
caused him to feel jilted by the industry. 


Les thus lived like a recluse on mediocre royalties, “just getting by” 
in Palm Springs and Newport Beach, and escaped into the few close 
friends that respected his genius and loved him unconditionally. | think 
this would be me, and Skip Heller who was a good friend and student 
of him around the same time. Skip and | never met, as | never made 
it to Palm Springs. | was just too busy with my double music degree 
schooling, and concerts. Also Les’ health was beginning to fail. 


| was entrepreneurial, and encouraged Les to get back into compos- 
ing. In my opinion Les was the greatest horror score composer that 
ever lived. | had done a little extra acting on a show called Friday the 
13", The composer for the show Fred Mollin was writing extraordinary 
scores. | felt Les.should have been writing music for horror movies 
and television shows at the time. But Les was not motivated. | found 
it a bit pathetic the final television movies he scored which were not 
memorable. | talked with Les about writing a piano concerto, or a sym- 
phony, he obviously had the talent. Yet he was on a downward spiral. 
It broke my heart and even as early as 91 when we first met, | knew he 
was on his last days. | therefore wanted to learn all | could from him, 
and just have easy days enjoying dining out with him, margaritas, and 
good conversation. 


Les was a great pianist, and | loved playing classical duets with him. 
We would play four hand works of Debussy, Faure, Ravel and | began 
to introduce him to composers like Poulenc and Milhaud. 


We both agreed that Debussy was our favorite composer, and we 
spent many evenings discussing his music. Though he was fanatical 
about Igor Stravinsky, | still would turn conversations back to. Debussy 
or Ravel as | was never a big Stravinsky fan. 


Deep down | felt Les had many repressed emotions. He was.a free 
thinker, and open in terms of his beliefs on morality, sexuality etc, but 
he was also ruled by his guilt from family rhetoric and religious doc- 
trine. Les like myself preferred escaping the realities of the real world 
in the world that could be. Les was a genius in music ... far ahead of 
his time. 


JC: What are some of your favorite Les Baxter albums and why? 


JS: Jewels of the Sea is one of my favorites. It is aqua-ethereal, and a 
unique blend of exotica with some experimental electronica. It is sen- 
sual escapism and Les at his most dreamy. It is also his most Debussy- 
esque album actually quoting Debussy’s orchestral tonal poem “La 
Mer.’ Les himself felt it was some of his best work and the album art 
is beautiful. 


| actually prefer Tamboo!(1956) to Ritual of the Savage (1951)..My 
favorite Baxter cut of all time is “Oasis of Dahkla” from Tamboo! The 
track is very Ravel influenced, and in my opinion is the perfect Exotica 
track blending strings, harp, percussion and voiceless chorus. Truly 
magnificent. 


One of my favorite Baxter albums is Caribbean Moonlight (1956) 
which | feel is the perfect. blending of orchestra tropicale and exotica 
elements. It is one of his best concept albums. | find myself going to 
this album again and again. 


I'm a huge fan of La Femme (1956) which | feel is his most sweeping 
and romantic orchestral suite. | also love the rhapsodic piano arrang- 
ing for Raymond Lefevre for that album. And let's face it, it has one of 
the most artsy covers. 


| am a huge fan of Music Out of the Moon (1947) and Space Esca- 
pade(1958) which are premiere examples of Space Age Bachelor Pad. 
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| think Space Escapade shows Baxter's humorous, slightly bawdy good 
nature. 


I'm also a huge fan of Thinking of You (1954) which harkens back to 
Les’ choicest vocal arranging from his Mel Torme and the Mel-Tones 
days. 


| also feel his orchestral suite for South Pacific shows such unique 
choice of harmonic orchestral color and alas though is always over- 
looked in his catalog of great albums 


JC: When did you first get the idea to do a book on his life? 


JS: To be honest | did not want to originally write a book on Les. | knew 
to do it right | would have to allow myself to be vulnerable and expose 
honestly the good and the bad. | wanted to respect his memory but at 
the same time | felt his fans of over 60 years have a right to know the 
truth. Alas Les was a very secretive man. He rarely discusses his child- 
hood, early jazz band days and college years with anyone. In addition 
two unfortunate fires wiped out many of his family photos, scores and 
other important documents. Thus to create a biography | would have 
to rely on my memories of him from nearly 30 years ago, interviews 
with him from over the years, Skip Heller's memoirs, and those recol- 
lections of Leslie; Les’ daughter. Even with that, Les often exaggerated 
aspects of his life in interviews and with friends, and there was a huge 
amount of misinformation on the internet. 


Les did mention to me that he felt he deserved a bio. He mentioned 
too that he thought it should be in a larger font format easy on the eye. 
| obviously took his thoughts to heart in the creation of the bio, and 
| think he would have been proud of it. A musicologist of course can 
not please everyone as music and art are subjective. | understand that 
some fans might disagree with me on what Les’s most important film 
scores and albums were. This is why | tried to present several opinions 
through the numerous interviews with Les and his colleagues, as well 
as those who knew him. 


Overall | have to say | was a bit angry, and insulted that up to 2016, 
nobody had written anything in terms of bio on (in my opinion) one 
of the greatest composers of the 20 century. Les was the founder of 
so many genres including: Exotica, Space Age Bachelor Pop, as well as 
the standard for horror and sci-fi scores. My belief was if | didn’t write 
it, probably nobody would, and | knew him personally and hopefully 
would convey to the readers the multi-faceted genius Les truly was, 
but also his human flaws and vulnerabilities. 


| have to thank my good friends David Gasten of This Is Vintage Now 
and Koop Kooper of The Cocktail Nation for encouraging me to write 
the book. | of course could not have written the book without the love, 
dedication and musicological expertise of Jeff Chenault (who wrote 
the foreword). He helped me track down many of the unpublished 
and hard to find sources | needed to complete the book. 


My confidence was boosted that | had already written a successful 
bio on Julie London and another on Kurt Weill and | felt my university 
schooling in musicology prepared me well. 


JC: Tell me about the interesting people you met while research- 
ing the book. 


JS: | met of course numerous amazing people in my research for the 
book. 


Jeff Chenault: Jeff had already been a musicologist researcher on Les 
Baxter, publishing one of the first discographies and had a huge collec- 
tion of Baxter vinyl, interviews, articles and other sources that | would 
need in my research. | felt Jeff shared my passion for the music of Les, 
and frankly | feel honored to know such an amazing man. Jeff is easy 
going, honest, and was the perfect fit for me as an ally for my research. 
I just-have to say | always felt comfortable discussing Les with Jeff, 
and brainstorming on ideas. Jeff was monumental to the fruition of 
this book. 


Leslie Eaton: Leslie, Les’ daughter offered great stories and insights 
into her father. Leslie also helped me in the areas of her father's life 
that were in complete mystery. This led to my extensive research into 
his childhood and college years. 


Koop Kooper: My good friend and announcer for the radio show Cock- 
tail Nation. Koop encouraged me and of course went out of his way 
to support the release with the beautiful Baxter shows and endorse- 
ments of my work. | can’t thank him enough for his friendship and 
patronage. 


David Gasten: David was a friend | talked a lot of ideas over. As a mu- 
sicologist David helped to find the “fine line’ between what to include 
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and what to not include, as certain aspects of Baxter's life might be 
viewed as controversial, or possibly disrespectful to family members 
and friends who want aspects of their lives to remain private. | also 
feel David help to “edit’ my own memoirs to that which is more com- 
mercially viable and accessible to the fans. 


Kelsey Knox: The archivist at Pepperdine University spent countless 
hours helping me track down all the available information on Les Bax- 
ter's college years. In fact before my book there was nearly no infor- 
mation at all on those years of his life. Kelsey help lead me to other 
important leads such as Church Of Christ archive on family members, 
and other important photos, documents, newspaper clippings and 
more. She was monumental in helping me fill in the gaps of his col- 
lege years and early band days. 


Yvette Manoux: She was one of the most delightful people to talk with 
concerning the Perfume Set to Music campaign. She offered a great 
deal of information on a little known work in Les’ catalog of great 
scores, 


JC: | heard the Baxter family lost a lot of personal items in a 
house fire? 


JS: There were actually two fires in the Bel Air hills where Les and his 
family resided. They lost a devastating amount of memorabilia such as 
family photos, some of Les’ handwritten manuscripts and more. 


One can readily find information on the later devastating Bel Air fire 
of November of 1961 on YouTube. In addition 1961 was a very chal- 
lenging and transitional year for Les. He was leaving Capitol Records 
when the new president began to cause problems for him. Les had felt 
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he helped to pay for the tower at Capitol with his hits, and when he 
left he felt he received little praise or thanks.. He went to Reprise and 
other artists like Frank Sinatra followed. 


Les was also mourning the death of his beloved wife, and was thrown 
into being a single father of two. Les was also transitioning in to be- 
coming in resident film composer for American International Pictures. 


| don't think Les ever fully recovered from leaving the glory days of 
Capitol, and the loss of his wife. He escaped when he could with Les- 
lie out of the country on many world trips. Les was always antsy and 
needed variety and change. This is one reason Les moved constantly. 
He loved decorating and gardening and once a house was designed, 
he got bored and wanted to move to have the chance to decorate and 
start over. After the Bel Air fire of 61, the family relocated in 62 to the 
Pacific Palisades. 


JC: Why do you think Capitol Records has been so reluctant to 
help with any research or reissues? 


JS: | need to be frank here and speak my mind. | feel Capitol Re- 
cords has been absolutely horrid, unprofessional and distasteful in 
their choice not to reissue Baxter's magnum albums in digital and 
compact disc remasters. Les surely deserved better. They were also 
unsympathetic in releasing copies of family photos and other personal 
memorabilia and documents such as session dates, names of instru- 
mentalists and other historical information. | ran into not only dead 
ends but actually abusive attacks from employees at Capitol. Leslie 
had experienced the same trauma. 


My belief is the problem was Les himself. Les like myself was frank, 
and spoke his mind. This did not always go over well, especially when 
the 2™ President came in the late 1950s. There were clashes, and Les 
knew his vision, his genius and wanted to be true to the art. Capitol 
became more interested in the current rock and roll fads compared 
to true genius. 


In addition, the unfortunate events of the Les Baxter and John Wil- 
liams law suit, painted a picture of Les as a “prima donna” and other 
vicious untrue rumors of ghostwriting, plagiarism etc. seem to mark 
Les for life. 


Frankly the new powers to be at Capitol, are not musicologists 
schooled in the history of the company, and are more interested pro- 
moting the latest “band” over the classic Capitol artists. 


Also since Denny's “Quiet Village” hit number one and Baxter's origi- 
nal did not even make the charts, people tend view Denny as the 
“epitome of Exotica” 


But let's look at the facts. Denny had 3 Billboard hits and 3 album hits 
while Baxter had 37 hits and 12 album hits. Obviously Baxter deserved 
better. 


The fans understand this and demand the digital remasters, which if 
Capitol were wise they would consider releasing them. 


| have to thank Skip Heller for his vigilant work in getting smaller re- 
cord companies to release Les Baxter's first compact disc. | have to 
also thank Real Gone Music for releasing the box sets. | still feel a 


proper digital remaster of Baxter's oeuvres is in order. Denny has his 
catalog released, Baxter deserves the same. 


JC: Tell me a good story of you and Les going out. What was his 
“go to” drink? 


JS: Les and | were the kings of the margarita. My favorite ‘outing 
memory’ was driving in my luxurious white Acura Legend with the 
sun roof open at twilight driving south on the Pacific Coast Highway 
with a cassette of Tamboo! on my stereo, and then dining over the 
cliffs of Laguna Beach at Las Brisas. We both ordered salmon tacos 
with mango salsa and had several of our favorite cocktail: The Cadil- 
lac Margarita with extra salt on the rocks (spiked with a little Grand 
Marnier). We would sit for hours devouring chips and salsa, and en- 
joying the ambiance. 


One of the funniest outings was when Les met me at Main Street 
Piano Bar, a local cabaret club that catered to the Laguna Beach local, 
gay and tourist scene. Les came to hear me one night and | sang him 
some of the dirtier risqué Cole Porter and Noel Coward lyrics. | never 
saw Les laugh so. much. We were both in hysterics. That is when Les 
shared some of his funniest stories of his recording days. 


| also found it so great that Les loved everyone. He was comfortable 
with preppies, intellectuals, people of all races and creeds, punks, 
goths, gays and drag queens. He loved life and he loved people. He 
was like a second dad to me. A buddy to hang out with. 


Les was also sometimes silly when he drank, and his impersonations 
of people he knew like Vincent Price, Petula Clark and Yma Sumac 
were hysterical. He was always the life of a party, larger than life. 


JC: How will you best remember Les? 


JS: To me Les will always be “dad’. He was my most important mu- 
sic mentor and that influenced my teaching as a piano, vocal, acting, 
strings, and music composition coach. He helped expand my nuances 
as a recording artist and performer. Les also was one of those rare 
friends who accepted me unconditionally with my fortes, my faults, 
and my vulnerabilities. He was the first person to say to me: “Jimmy, 
your brilliant and a genius too and fuck the world if they don't get you.” 


Les showed me how to connect with my music even deeper, and to 
take risks, and to live large. Les had no regrets and he showed me to 
live the same. I’m so thankful for the five years | had with him, and his 
friendship affected me profoundly. 


Instead of seeing his flaws, | like to focus on his genius, and remember 
him how he liked to remembered, like it was in his hey day at Capitol, 
before the disappointments of life knocked him down: He was the in- 
novator, the Father of Exotica, The Father of Space Age, the handsome 
blonde with style, the family man who adored his wife and family, and 
the elegant host that threw the most memorable parties Hollywood 
had ever seen. Les the enigma, Les my friend. 


James Spencer's relationship with Les was one of music and friend- 
ship, and the book is a detailed and enlightening tribute to the man 
and his music. 


The book is available at Amazon.com. 


otica standards called Exotica that includes a beautiful rendition 


James has also just released the first solo piano album of ex- 
of Baxter's “Quiet Village.” It's available on CDbaby and iTunes. j 
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Loki Ontai = 


The Lady on the Album Cover 


By Tom Duncan 
Photos and graphics from personal collection of author unless otherwise cited 
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The exotic beauty peered back at me through 
dark eyes. She had a lovely face, with Asian 
and possibly Pacific Islander features, framed 
by black hair. Her dark red lips formed an en- 
chanting Mona Lisa smile. She was adorned in 
a pink flower lei and surrounded by tropical 
flora. Behind her was a tapa cloth screen. The 
flowers worn at her left ear suggested that she 
was committed to another. | was totally capti- 
vated, as | looked upon the lady on the album 
cover. Who was she? 


Loki Ontai, exotic beauty on the album cover of a 1959 Andy Williams 45 
1pm EP vinyl record of Hawaiian-themed songs produced by Cadence 
Records (CEP-112) 


The cover belonged to an early Andy Williams 
album, an Extended Play (EP) 45 rpm viny 
record produced in 1959 by Cadence Re- 
cords (CEP-112). It had two songs per side. 
On side 1 was “The Hawaiian Wedding Song” 
and “Sail Along Silvery Moon.” On side 2 was 
“Blue Hawaii” and “Sweet Leilani.” | turned 
the cover over. On the back was “Cover Pho- 
to Loki Ontai at Orchids of Hawaii Perutz.” So 
the name of the lady on the album cover was 
Loki Ontai. Perutz apparently referred to the 
photographer's name. That would be Car! 


Perutz, New York fashion photographer most 
remembered for his 1958 photo session with 
Marilyn Monroe. 


The Orchids of Hawaii showroom where Loki 
was photographed was at 54 West 56" Street 
in New York City. Many of you know Orchids of 
Hawaii as a supplier of the vintage Tiki mugs 
and lamps surviving from now extinct mid- 
century Polynesian night clubs, lounges and 
restaurants. But when it started, the business 
primarily distributed live orchids and other 
tropical flowers and plants shipped in fresh 
from Hawai'i to meet mainland demands. 
Over the years, it expanded into a full service 
Polynesian-themed restaurant and party sup- 
ply house. So you could, for example, find 
paper cocktail parasols, plastic leis and hula 
skirts, fertility wall hangings, war masks, fish 
nets, drink mixes, Tiki totems, monkey pod 
pu-pu platters and ceramic mugs in the shape 
of skulls, coconuts, Easter Island Moai and 
with the face of Fu Manchu. The business was 
founded in 1952 by Kei Yamato and Tachio 
Uchida. Kei Yamato, the firm’s president, held 
an economics degree from the University of 
Hawai'i and was a Yale Law School graduate 
in international law. Tachio Uchida, vice presi- 
dent and general manager, was a Californian 
of Japanese descent. It was Tachio who wrote 
the popular Orchids of Hawaii Bartenders’ 
Guide to Exotic Chinese, Japanese & Polyne- 
sian Drinks. It contained descriptive prose to 
go with each drink recipe, such as this for the 
Fog Cutter: “If the name leads you to believe 
that this will cut a mental fog, forget it. It'll 
make things murkier than ever. But then, who 
in hell cares?” 


It might not be a coincidence that the album 
cover was photographed at Orchids of Hawaii. 
In 1955, Haleloke Kahauolopua was hired as 
a special consultant to Orchids of Hawaii to 


help the business organize Hawaiian parties 
(luaus) for anyone in the U.S. mainland re- 
questing and paying for the service. Haleloke 
was a beautiful Hawaiian lady from the Big 
Island who was a featured vocalist on the Ha- 
waii Calls radio program from 1945 to 1950. 
Then she was discovered by Arthur Godfrey, 
who brought her to New York City to sing and 
dance on his radio and television shows. In 
1953, Godfrey publicly fired his most popular 
performers, starting with the on-air dismissal 
of singer Julius La Rosa. The firings later in- 
cluded Haleloke and Archie Bleyer, Godfrey's 
orchestra leader. Archie Bleyer was also the 
founder of Cadence Records, the label that re- 
corded the Andy Williams album with Loki on 
the cover. It would be no surprise that Bleyer 
would think of his friend Haleloke at Orchids 
of Hawaii when looking for a suitable cover 
photo location. Incidentally, Godfrey's popu- 
larity so waned after those firings that when 
asked by a nurse at his deathbed if there was 
anything she could get him, Godfrey report- 
edly replied, “Yes, get me some friends.” 


aa © Haleloke Kahauolopua 


Ses 


Arthur Godfrey 


Archie Bleyer, founder of Cadence Records, orchestrated “Hawaiian Blos- 
soms,” a Columbia Records album featuring vocals by Haleloke and Arthur 
Godfrey; after Godfrey fired them both from his television show, Haleloke 
went to work for Orchids of Hawaii, where Archie would later come for his 
Andy Williams album cover photo of Loki Ontai 
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Loki Ontai (continued) 


Loki Ontai was more than just a beautiful 
model on an album cover. A bit of research 
quickly established that she was also an ac- 
complished mid-twentieth century Polynesian 
entertainer. Lee Mortimer raved about Loki in 
his Along Broadway newspaper column date- 
lined New York City, 1957. He finally summed 
her up: “Gal has brains as well as looks. And 
what a wiggle!” 


| wanted to know much more about Loki. | 
tried to find her whereabouts. Sadly, | dis- 
covered that she passed away at a relatively 
young 59 years of age on November 6, 1988. 
She now lies with other family members at 
Diamond Head Memorial Park on O’ahu, 
Hawai'i. So | turned to the Hula Preservation 
Society (HPS) in Hawai'i for help. This non- 
profit organization has done outstanding work 
in its mission to preserve the cultural legacy 
and traditions of hula. And the HPS archivist 
did not disappoint. Soon | was privileged to 
look upon some rare surviving images of Loki, 
as well as fragments about her life. In the fol- 
lowing narrative, | will share what I've learned 
about her. 


One of the first things | learned is that Loki 
was a professional, or stage name. And it's 
not even Hawaiian. It seems unlikely that she 
would have chosen a name borrowed from 
the shape-shifting god of Norse mythology. 
The more likely. case is that she chose Loke, 
Hawaiian for “rose,” and the spelling was. cor- 
tupted to Loki as a phonetic transliteration in 
English. After a while, she simply gave in to 
the spelling error rather than expend effort 
constantly correcting the press. At any rate, 
she didn't adopt the stage name until later 
when she became a mainland entertainer. 


a 
Class photo of Joyce “Loki” Ontai at age 16 from the 1945 yearbook of 
Roosevelt High School, Honolulu, Territory of Hawai'i 


Loki’s birth name was Joyce Helena Ontai. She grew up as Joyce Ontai in Honolulu, Territory of 
Hawai‘i. Born on March 11, 1929, she was of Hawaiian-English-Chinese ancestry. Joyce attended 
Roosevelt High School in Honolulu, where she was a member of the Camera Club. | found a 
class photo of her in the 1945 school yearbook, when she would have been sixteen years old. 


After high school, Joyce learned hula from Kent Ghirard. Kent was actually born Domenico Kent 
Ghirardelli, an Italian American heir to the Ghirardelli Chocolate business in San Francisco, Cali- 
fornia. However, he was forever captivated by the music and dance of Hawai'i after vacationing 
with his parents there at age twelve. Following graduation from Stanford University, he fled the 
chocolate business for Hawai‘i and changed his name to Ghirard. In Waikiki, he would continue 
the study of hula begun back in San Francisco. He founded in 1948 what would become one 
of Hawai’i's most celebrated mid-century hula troupes, the Hula Nani Girls. They performed 
throughout the islands and at all of Waikiki’s major hotels, including the Moana, Niumalu, Sur- 
frider and the Royal Hawaiian. 


Glamour photo of Joyce “Loki” Ontai circa 1950s, signed and dedicated to Kent Ghirard 

(photo courtesy of Hula Preservation Society, Kent Ghirard Collection, used with permission) 
Kent Ghirard had strict requirements for his Hula Nani Girls troupe. In his own words, quoted 
from a Honolulu Star-Bulletin article of November 11, 2004, “They had to be precise in their 
movements like the Rockettes, have long hair, be polished, synchronized in both ancient and 
modern hula, and pretty.’ Joyce Ontai apparently met all of those requirements, as she was ac- 
cepted into the troupe and spent the next three years dancing in the hotels and nightclubs of 
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O’ahu. Years later, she would send a glamour photo to Kent with the 
inscription, “To Kent, from this “old” student who still remembers the 
greatest teacher Hawai'i will ever have. Joyce Ontai.” 


© Gleser than you think 


HAWAII Hawai'i promotional ad image circa early 1950s; Joyce “Loki” Ontai is on far right (photo courtesy of Hula Pres- 
By James A. Michener i ervation Society, Kent Ghirard Collection, used with permission) 
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Kent Ghirard Collection, used with 
permission) 


Magazine cover image of Joyce “Loki” Ontai circa early 1950s (photo courtesy of Hula Preservation Society, Kent 
Ghirard Collection, used with permission) 


As a young Hawaiian beauty, Joyce was a favorite model among photographers 
and artists. She posed for countless sessions and signed releases without giv- 
ing it much thought. It wasn’t long before her uncredited image appeared ev- 
erywhere on such diverse items.as magazine covers, tourist bureau brochures, 
airline timetables, ads and Hawaiian record album covers. 


Joyce Ontai was a disc jockey for three years in Honolulu, according to one 
source that didn’t provide any additional information. The San Diego Union 
newspaper stated that she was also a guest disc jockey in April 1953 for San 
Diego, California radio station KFSD. There for a week she played the music of 
the islands. 


The very first Miss Universe beauty pageant was held in June 1952 at the Mu- 
nicipal Auditorium in Long Beach, California. Joyce Ontai was there, apparently 
as part of the Hawai'i entourage, but not as Miss Hawaii. That honor fell to Elza 
Kananionapua Edsman. A photo of Joyce standing next to a Tiki appeared in U.S. 
and Canadian newspapers in association with the event. That year, Miss Hawaii 
placed as first runner-up to the winner, Miss Finland. As one of the perks of be- 
ing in the top tier of beauties, Elza was offered a contract with Universal-Inter- 
national film studios. She subsequently appeared as a Venusian handmaiden in 
the 1953 science fiction comedy, Abbott and Costello Go to Mars. 
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Joyce "Loki" Ontai in a June 1952 newsprint photo at Long Beach where the first Miss Universe pageant was under- Hawai'i promotional image of Joyce “Loki” Ontai circa early 1950s (photo courtesy of Hula Preservation Society, Kent 
way; the photo caption was "A Hawallan Haupu god with a sily grin is a curiosity which might attract visitors. Nothing Ghirard Collection, used with permission) 
is lost, however, by posing at its side a beauty contestant, Miss Joyce Ontai of Honolulu.” 


In the mid-1950s, Joyce moved to New York 
City, trading the technicolor tropical island of 
her birth for a more monochromatic mainland 
island home. There, motor exhaust fumes re- 
placed the fragrance of plumeria blossoms. 
And the bitterly cold winters were hard to take 
for a gal accustomed to balmy trade winds. 
As difficult as the transition would have been, 
it was professionally rewarding. And Joyce 
would live much of the rest of her life in the 
New York City area, occasionally leaving for 
club dates and tours. 


The catalyst for such a move was an offer to 
perform at the renowned Hotel Lexington Ha- 
waiian Room, billed as the “Eastern Outpost 
of Hawai'i.” For almost thirty years beginning 
in 1937, the Hawaiian Room was the sought- 
after “big break” that launched or accelerated 
the entertainment careers of Hawaiian musi- 
cians and dancers. It was a favorite hangout 
of celebrities visiting or living in the New York 
City area. Circa 1955, Joyce joined the Hawai- 
ian Room cast that included as dancers the 
beloved Samoan beauty, Tutasi Wilson, and 


Hotel Lexington Hawaiian Room dancers pose with implements circa 1955; in photo are, left to right, Gloria “Manu” Kanemura, unknown, Tutasi Wilson, Joyce 
“Loki” Ontai and unknown (photo courtesy of Hula Preservation Society, Hawaiian Room Collection — Manu Kanemura Bentley, used with permission) 
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the lovely former Miss Hawaii of 1951 first runner-up, Gloria “Manu” 
Kanemura. And it was here that she adopted a stage name. She would 
hence be professionally known as “Loki” Ontai. 
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Hotel Lexington Hawaiian Room invite card 


Two acclaimed fire-knife dancers were also part of the Hawaiian Room 
cast at that time, Hawaiian Kui “Kimo” Lee and Tahitian Eric “Teva” Lu- 
cas. After finishing their contracts with the Hawaiian Room, they, along 
with Manu Kanemura, migrated to the booming hotel and nightclub 
venues of South Florida. Their exploits there were intermingled with 
the stories of Nani Maka, Barney “Faalia” Lee, Toti Terorotua, Delores 
“Luana” Hodges and the Yankee Clipper Hotel, as related in earlier Tiki 
Magazine & More. articles. 


Hote! Lexington Hawaiian Room marketing image circa 1955; in photo are, front left to right, Eric “Teva” Lucas, 
Joyce “Loki” Ontai, Nani Naone Lee, unknown, and Maelii Horio Boyd; rear seated, unknown; and rear standing, 
Kui “Kimo” Lee (photo courtesy of Hula Preservation Society, Hawaiian Room Collection — Manu Kanemura Bentley, 
used with permission) 
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Dancers pose with ipu (gourd) implements in the Hote! Lexington Hawaiian Room circa 1955; in photo are, left to 
right, unknown and Joyce “Loki” Ontai (photo courtesy of Hula Preservation Society, Hawaiian Room Collection — 
Tutasi Wilson, used with permission) 


At the end of her contract with the Hotel Lexington Hawaiian Room, 
Joyce, now known as Loki, elected to stay on in New York City, as there 
was what newspaper columnist Lee Mortimer termed a “Hawaiian 
craze” underway in mid-to-late 1950s New York. Loki capitalized on 
that market by forming her own company of Polynesian musicians and 
dancers and producing shows for parties and special events throughout 
the area. A 1958 ad in Billboard magazine featured Loki and her Poly- 
nesians as “the newest and most exciting company of entertainers from 
the romantic South Pacific.” She sometimes hired ex-Lexers, those who 
had formerly performed at the Hotel Lexington Hawaiian Room. One of 
those was Barney “Faalia” Lee, a fire-knife dancer who was featured in 
Issue 3 (Fall 2014) of Tiki Magazine & More. He remained in New York 
City for a while in the early 1960s after finishing his Lexington contract, 
in order to study interior decorating. Loki needed a fire-knife dancer for 
club dates, and he was the only qualified fire-knife dancer who had not 
already fled to South Florida. Faalia very much enjoyed working with 
her, but he, too, soon heeded the siren call of South Florida. 


Billboard magazine ad of November 24, 1958 for “A Hawaiian Fantasy,” 
starring Loki Ontai and her Polynesians 
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Sometime in the mid-to-late 1950s, Loki had a photo session with 
New York magazine and glamour photographer, Peter Basch. He was 
known for his images of celebrities, artists, dancers, actors and starlets. 
Some individuals photographed by Basch were Brigitte Bardot, Mar- 
lon Brando, Marilyn Monroe, Salvador Dali, Diana Ross, Grace Kelly, 
Sophia Loren and Elizabeth Taylor. The images appeared in popular 
magazines such as Life and Playboy. The reason for Loki’s session with 
Basch is unknown, but | was able to acquire an original photo trans- 
parency to share with you. 


Loki Ontai photo transparency by New York glamour photographer Peter Basch circa 1950s 


The Hawaiian Pavilion official groundbreaking ceremony for the 1964- 
1965 New York World’s Fair was held on November 1, 1962. Loki was 
called on to provide “festive spirit and native charm” at the event. She 
and Olina, another beauty, broke ground with shovels while flanking 
the first Lieutenant Governor of Hawai’i, James Kealoha and his wife, 
along with Fair president, Robert Moses. Later, after the World's Fair 
opened in April 1964, Loki produced and starred in the luau Polynesian 
show at the Restaurant of the Five Volcanoes in the Hawaiian Pavilion. 
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The year 1964 was a busy one for Loki. In addition to her Polyne- 
sian show at the New York World's Fair, she also choreographed and 
starred in part of a Radio City Music Hall stage production at the Rock- 
efeller Center in Manhattan. The stage production accompanied the 
showing of the 1963 Blake Edwards film, The Pink Panther, in the last 
week of April 1964. In ads of the time, the “Fantasy and Fun” stage 
tevue was billed as “an exciting extravaganza featuring sumptuous 
South Seas spectacle with celebrated Rockettes, ballet company, guest 
artists, specialty acts, symphony orchestra and grand organ.” During 
the show, there was a spectacular Polynesian dance scene where the 
entire company joined Loki and her troupe. 


Around 1962, Norman Raio and Mary Mariano brought a bit of the 
South Seas to New England when they opened The Polynesian, a 
nightclub-restaurant co-located with a hotel along the Housatonic 
River in Seymour, Connecticut. About a year later, James McDowell 
and Michael Feliciano took over from the former owners with grand 
plans to add a small marina and erect Tahitian-style thatched roof huts 
along the shoreline. Inside The Polynesian was the spacious Tiki Din- 
ing Room that could seat 300. There was a large stage at one end 
where a Polynesian revue and a dance orchestra alternately enter- 
tained guests. Loki Ontai was a featured performer there during 1963, 
where her show was billed as “the greatest Hawaiian floor show in 
the world.” Before the end of 1963, the original owners were back in 
charge. Newspaper ads of the time show that Loki continued to per- 
form there after the ownership switch. As an aside, Michael Feliciano, 
former owner, was a professional ballroom dancer. He subsequently 
moved to Florida where he founded Michael's School of Dance, Lan- 
guage and Charm, with locations in Lauderdale-by-the-Sea, Pompano 
and Boca Raton. 
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Postcard photo of the dining room in The Polynesian, 
@ nightclub-restaurant in Seymour, Connecticut where 
Loki Ontai entertained with her Hawaiian Revue (image 
from Humuhumu's Critiki website, critiki.com, credited 
to the collection of Mimi Payne) 


Right: Newspaper ad from 1963, 
“The Polynesian presents Loki Ontai 
and her Hawaiian Revue" 
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Left: Cover of promotional booklet documenting 
the groundbreaking ceremonies of the Hawai- 
jan Pavilion for the 1964-1965 New York World's 
Fair; Loki Ontai is with shovel an left side of cov- 
er photo, next to the first Lieutenant Governor of 
Hawai, James Kealoha s 
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An early 1963 newspaper article about The 
Polynesian credited Loki with having per- 
formed at the Las Vegas Don the Beachcomb- 
er in the Sahara Hotel and Casino. That would 
have been sometime between the Las Vegas 
Beachcomber's autumn 1962 opening and 
the beginning of 1963 when she appeared 
at The Polynesian. The same newspaper ar- 
ticle also credited her with appearing in sev- 
eral major motion pictures. | can find no cast 
references to her in the IMDb (Internet Movie 
Database), but that is not surprising. | know 
of a number of Polynesian entertainers who 
appeared in uncredited film roles. 


In November of 1962, the Hawaii Kai opened 
in Manhattan. For approximately the next two 
decades, it would be one of, if not the lead- 
ing Polynesian restaurant in New York City. 
Loki Ontai and her Hula Maidens were regu- 
larly featured entertainers at the Hawaii Kai in 
The Lounge of the Seven Pleasures. Loki pro- 
duced and starred as a singer and dancer in 
the show over a nearly nine-year period from 
circa 1963 to 1972. 


Hawaii Kai match cover; Loki Ontai and her Hula Maidens were regularly 
featured entertainers at this famed Manhattan Polynesian restaurant for nine 
years in a show that Loki produced and starred in as a singer and dancer 


After her long-running show at the Hawaii Kai 
ended, Loki Ontai toured South America and 
performed for InterContinental Hotels there 
from 1972 to 1973. By 1974, she was back in 
New York City, where she served as a Poly- 
nesian dance instructor at the Professional 
Dance Teachers Technique Convention and 
Dance Caravan USA in the Roosevelt Hotel. 
Out of that event came Music for Polynesian 
Dancing, a vinyl LP record album (HLPS-4190) 
directed by Loki. It was recorded and released 
in 1974 by Hoctor Records, a company spe- 
cializing in music for dance studios and dance 
instruction. Some of their records were also 
souvenir albums from events with Hoctor’s 


Dance Caravan, and this record appears to be 
one of those. | acquired a used copy of this 
now vintage album. As | played it on my home 
turntable system, Loki spoke to me for the first 
time. Her voice, bridging the more than forty 
years that separated us in time, enchanted 
with clear but soft-spoken narration and con- 
trasting powerful song lyrics. 


Loki Ontai sang on at least one other vinyl re- 
lease, a 45 rpm single (No. 21) for the Million 
Record Company. The Million Record Compa- 
ny was a Nashville, Tennessee label formed in 
1972. It was one of several managed by song- 
writer Tommy Hill. Hill had helped mid-century 
rock-and-roll legend Buddy Holly get his first 
break in Nashville by introducing him to Decca 
executive Paul Cohen. Under the new label, 
Hill hoped to focus on new artists trying to 
make their entry into the country music busi- 
ness. Loki’s release featured the country single, 
“Show Me.” On the B-side was the hapa haole 
song, “Holo Holo Ka’a (Joy Ride) Hula.’ 


Image of Loki Ontai on the cover of the vinyl LP record album “Music for 
Polynesian Dancing” (HLPS-4190), recorded under the Hoctor Records label 
in 1974... Loki directed the production of this album and provided vocals 


In the years that followed, Loki appeared at a number of New York City area fairs, festivals and 
other events. The last one that | found in the archives was a 1984 late afternoon performance 
of “Loki Ontai and the Polynesians” on the beach of Sunrise Lake in Lewis Morris Park near Mor- 
tistown, New Jersey. It was billed as a free concert with Polynesian songs and dances, including 
a “fire baton number.” Her troupe was backed up by the Kahlua Band. Loki lived another four 
years after that event. A commenter in a genealogical database stated that “She returned home 
[in Honolulu] to pass away very peacefully and safe.” 


During her all-too-short life, Loki Ontai appeared on the cover of more than twenty-five vinyl 
record albums, mostly issued in the 1950s and 1960s. When | asked Chief Faalia (Barney Lee) 
to check his extensive personal collection, he immediately found three such album covers that 
I'm sharing with you here. Recall that he had worked with Loki after his tenure at the Lexington 
Hawaiian Room was over. If you are a collector of mid-century Hawaiian music vinyl and : 

see a lovely face on the album cover that is hauntingly familiar, chances are you will now j 
know her name and her story. p 


Three of more than twenty-five albums where Loki Ontai’s visage graced the cover: “Songs of the South Seas” by Ray Kinney and his Hawaiian Orchestra, 
Colortone Records (C33-4928); “Hawaiian Favorites” by Harry Richards and his Islanders, Mayfair Golden Tone (C4012); “Passport to Romance” by Luke Leilani 
and his Hawaiian Rhythm, Spinorama Records (MK 3015) (from the personal collection of Barney “Faalia” Lee) and another album | located on the internet with 
Loki Ontai’s image on the cover: “Hawaiian Favorites” by The Diamond-Head Hula Boys, Craftsmen Records (C8012) 


Epilogue: Earl Wilson was a nationally syndicated New York Post gossip columnist. His column, It Hap- 
pened Last Night, typically ended with a section called “Earl's Pearls.” One 1969 entry in that section was 
an observation from Loki Ontai, who was a Polynesian dancer at the Hawaii Kai then. She stated that 
“those husbands in Honolulu have roving eyes” and added that “the grass always looks greener in some 
other girl's skirt.” And then he ended his column with the trademark “That's earl, brother.” 


Acknowledgements: | owe a special thanks to Keau George, archivist at the Hula Preservation Society. She 
patiently waded through their collections to provide much of the visual content in this article. And I'm also 
grateful to Chief Faalia (Barney Lee) for being a good friend and always having something to contribute. 
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The Amazing Adventures of SKipper Kent 
by Scott Schell 


Images provided from the collection of Scott Schell 


(with contributions from Sven Kirsten, Bill Straw and Martijin Veltman) 


This issue of Collector's Corner documents one of the more unheralded yet nevertheless important figures in Tiki history - Skipper Kent, 
an intrepid sailor and adventurer who travelled the Seven Seas in search of fame, fortune and treasure. 
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ar can be seen one of 
fe weapons, ship 


SETTING SAIL FOR SAN FRANCISCO 


With the success of the Zombie Village in Oakland, Kent opened his fourth restaurant across the bay in San Fran- 
cisco in 1950 and called it “Skipper Kent's”. His neighbor in Oakland Trader Vic quickly followed suit, opening his 
San Francisco restaurant a year later in 1951. The San Francisco Skipper Kent's, located at 1040 Columbus Street, 
later became the Bora Bora restaurant created by Bob Van Dorpe after he had left the Mai Kai Restaurant in 1963. 


Skipper Kent's restaurant was considered to have one of the world’s greatest collections of rums and liqueurs, 
and Kent was described as a foremost authority on rum, having visited most of West Indies and Caribbean 
islands where rum was invented. In addition to his affinity for rum, Skipper was an avid horticulturist and 
orchid expert who built greenhouses on his property in Walnut Creek to raise the exotic plants and orchids 
that decorated his restaurants. 


A review from the October 26, 1953 Dining Out section of Fortnight Magazine describes the restaurant as 
follows: “Skipper Kent, wearing a white duck suit, greets you, and contrives to overlook the unsuitability of 
your attire in an environment that recalls the Raffles in Singapore. He is a nimble, cordial man, as much at 
home on a yacht as in a restaurant, who has traveled all over the world in search of good food and drink. 
His grog bar is decorated with Japanese fishing floats, carved wooden heads, and native spears and shields. 
Drinks with such exciting titles as Planter’s Punch, South Sea Cooler, and Pagan Love come to your table with 
a miniature Japanese Parasol stuck in the glass.” 


@ EXOTIC Skipper Kent’s in San 
Francisco is world famous for epi- 
curean Cantonese cuisine and a rare 
rum collection that is equalled by few. 
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THE POLYNESIAN VILLAGE 


One of the often overlooked facts about Skipper Kent was his affiliation with the Polynesian Village restaurants located in the Edgewater Beach 
Hotel in Chicago and the Somerset Hotel in Boston. Kent partnered with the hotels to design the restaurant interiors and develop the food and 
beverage menus. The Chicago restaurant opened on New Year's Eve of 1954 and Boston followed a year later. Skipper’s wife Lucille, an accom- 
plished painter, help paint the dining rooms and banquet areas of the Polynesian Village restaurants at both hotels. The drink menu featured 
several cocktails that were named after Skipper Kent and his yacht (Skipper Kent's Grog, Skipper’s Gold and White Cloud). The Polynesian Village 
in Chicago attracted many of the top exotica acts of the era, including Martin Denny, Arthur Lyman, and Gene Rains to name just a few. 


The Boston Polynesian Village was sold to Bobby Seto who moved the contents and the entrance Tikis to the Aku Aku in Cambridge. The Chicago 
Polynesian Village closed in 1968 and the contents were auctioned off and moved to the Hourbor Inn located in Harbor Springs, Michigan. 
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Another intriguing tidbit of information on Skipper Kent comes from the archives of Tiki Central. A cache 
of estate sale papers found by Tiki Central member “Bifcozz” included a cost analysis for opening Skipper 
Kent's restaurants at six different Sheraton Hotels. While this deal was being formulated, Kent's real estate 
agent in Hawaii contacted him regarding a 14.65-acre piece of land that was available on the Kona coast of 
the big island of Hawaii. Skipper apparently decided to pursue his dream of building a resort on Hawaii and 
passed on the Sheraton offer. The Sheraton plans ended up in the hands of none other than Stephen Crane 
who ran with the idea, opening his Kon Tiki and Ports o' Call restaurants in eight Sheraton Hotels. In tribute 
to Skipper Kent, the Ports o' Call restaurant in Dallas had a bar named "White Cloud” after Kent's sailboat. 


And what became of Kona? A newspaper article from the Chicago Tribune published in November 1956 
indicates that Kent had arrived in Hawaii to build his $1 million dollar resort on the Kona coast in an area 
rich with historical Hawaiian artifacts. In anticipation of opening the resort, the Moai and Princess Keow- 
Na-Mimi Tiki mugs used at the San Francisco Skipper Kent's restaurant were modified to include the Kona 
location of the bottom of the mugs. A post on Tiki Central indicates that a lost Heiau (temple) and other 
ancient artifacts were found on the property and the resort project was abandoned. The Kent's instead built 
a home and lush gardens on the Kona coast and spent their remaining years there. 
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So there you have it, Skipper Kent 
was the real deal. A self-made man, 
he built his own yacht and sailed the 
Seven Seas in search of treasures 
to fill his bars and restaurants. He 
explored the Caribbean to find ex- 
otic rums and liqueurs and invent his 
own unique brand of tropical cock- 
tails. He was responsible for creating 
six Polynesian themed restaurants 
and went head to head with Trader 
Vic in both Oakland and San Fran- 
cisco. And in the end, like a classic 
novel, he sailed off into the 
sunset, leaving it all behind for 
idyllic Hawaii. 
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IXTAHUELE 
Subliminal Sounds LP/CD/Digital 
ixtahuele.com 


IXTAHUELE is a Swedish exotica band playing in 
the acoustic, original style of Martin Denny and 
Arthur Lyman. They come from Gothenburg; 
a damp, foggy harbor town that ever since its 
founding in the early 17th century has been 


an international melting pot and that has been 
associated with exotic, faraway destinations 
ever since the days of the East India Trading 
Companies. Having grown up with the exciting 
tales of the sailors and the luscious smells 
and flavors of the markets, an interest in the 
romantic and exotic is an integral part of life for 
the group. 


Coming from a variety of musical backgrounds, 
IXTAHUELE strive to combine an. immersive, 
research-like approach with their collective 
experience in jazz, pop, surf, classical, Latin and 
world music to create authentic, exciting, and 
innovative world-class exotica. A large part of 
their inspiration and style clues come from the 
old greats theyare also heavily influenced by 
classical works, Latin & jazz tunes, indigenous 
melodies from different regions — in short, 
the same kind of influences that inspired the 
originators of the genre. 


The aim of the group is to provide the perfect 
soundtrack to bring your mind's eye on a time- 
traveling, round-theworld trip; taking you to 
faraway exotic islands, lost lands, and ancient 
cities — bringing back the Ottoman Empire, Port 
Royal, or even the mythical continent of Mu. 


IXTAHUELE try to push the limits of where they 
can take you while still staying true to the genre; 
because after all the true armchair traveler can't 
make the Hawaiian Village the destination for 
every trip, but must also go to the Amazon, 
Micronesia, the Middle East, the Caribbean, and 
Indochina. Lush and exciting, rich and vibrant, 
the Exotic Sounds of IXTAHUELE are back with 
their second full length album. 


Guiding your mind's eye over oceans and 
mountains, through jungle and desert, teasing 
and enticing your ears with layered soundscapes 
and catchy melodies, you'll find yourself 
whistling along on a winding mountain road, 
stalking through the rainforest, or humming 
lazily on a tropical beach. 


Building on their previous releases, both 
musically and thematically, the group flirts 
with jazz, mambo, and space age pop, all the 
while retaining their classic acoustic exotica 
sound and a high level of musicianship. This is 
music to lounge by the pool to, this is music for 
armchair traveling on a cold rainy night, and it's 
the perfect soundtrack for a quiet drink with a 
lover or a friend. Sophisticated and savage, it’s 
exotica for the modern age! 
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MEN FROM S.P.E.C.T.R.E. 
Claw LP/CD/Digital 
men-from-spectre.org/ 


“The Men from S.P.E.C.T.R.E. have been pleasing 
the ears of enthusiastic listeners with their unique 
sound of mighty hammond, pounding drums, 
catchy bass lines, and hard hitting percussion, 
topped by spaced-out fuzz and wah-wah guitars 
since 1997. 


This autumn, the long awaited fourth album 
"CLAW" will be released on the German under- 
ground label Stoned Karma Records on vinyl (incl. 
download code) and CD. The band has previously 
seen releases from such labels as Acid Jazz Re- 


HAWAIIAN SPOTLIGHTERS 
Muana Kea Breeze LP/Digital 
dionysusrecords.com 


Exotica expert and fanatic Jeff Chenult first heard 
about the elusive HAWAIIAN SPOTLIGHTERS al- 
bum called Mauna Kea Breeze in 2015. A copy. 
came up on eBay which he bid for, and won. 
Shortly thereafter he set out to locate group 
member Al Pabilona or any of his musical fam- 
ily who were still around. He found Al's profile 
on Facebook; still playing music with his daughter 
Olivia in a band called THE GOOD VIBES DUO/ 
UNDERTOW. What luck! To say Al-was surprised 
would be an understatement. He was gracious, 
kind and awestruck that we wanted to release a 
record that he had recorded with his father over 
fifty years ago! Al Jr. was only 13 years old when 
he played drums on this record. They were origi- 
nally called AL'S SPOTLIGTHERS and played at 
clubs, weddings and other events in Hilo, Hawaii. 
The family later moved to California. In 1964, Al 
Pabilona Sr. recorded his musical family inside 


STEREOPHONIC SPACE SOUND UNLIMITED 
Music From The 6th Floor LP/CD/Digital 
dionysusrecords.com 


It's been seven years since the last Stereophon- 
ic Space Sound: Unlimited album was released. 
Now Stereophonic Space Sound Unlimited has 
released Music From The 6th Floor which was 
written and recorded at their secret lair in a high- 
tise building somewhere in the foothills of the 
Jura Mountains. This, their 7th full-length release 


contains 14 original and 
whisk you away into a di 


unique tracks that will 
erent dimension full of 


suspense, romance, and adventure. The album is 


available on vinyl (first p 


ressing on special color 


vinyl) with a free digital download code. 


“Karen used to be the songwriter, singer and gui- 
tar player in a all girl punk band called chin chin. 
They had a re-release of their music on Missis- 
sippi Records some years ago which was quite 
a success. Anyway regarding the change of style 
in the new album was about my approach to 
SSSU's music. | run a second hand record store 


o 


cords (UK), Hammondbeat Records (USA) and 
the legendary pre-internet label Sheep Records 
from Zurich. 


The album comprises eight psychedelic, groovy 
little monsters, filled with exquisite effects and 
haunting sounds recorded in one breathless 
session. From distorted, garage-soul to delirious 
beat-escapades, it’s the soundtrack of the movie 
you definitely want to see! 


Go and get the CLAW... Or the CLAW will get you!” 


their garage in Hayward, California. Each family 
member played an integral part of the band with 
Bill Pabilona composing the title track “Mauna 
Kea Breeze". 


A reported 200 copies of the original album were 
made by the Century Custom label, a vinyl manu- 
facturer that catered to private pressings. Today, 
only a handful of these exist, making this one of 
the rarest exotica records ever recorded! The au- 
dio has been lovingly restored by the legendary 
Dana Countryman (Cool and’ Strange Music Mag- 
azine, co-conspirator with the late JEAN JAQUES 
PERREY among others) and cut using a tube 
system, vintage Scully lathe and Westrex cutting 
head at HRS in Culver City, CA. The reissued LP 
features cover photography by Jochen Hirschfeld, 
producer of The DVD of Tiki. 


here in Zurich, love to-go to flea markets where 
I-buy records and Instruments and effect pedals 
and other kind of musical stuff. The records | find 
inspire me, and also seeing what kind of music 
people in my shop are interested in and lately | 
found this 808 drum machine and a couple of 
synths. So this fit perfectly with the studio | built 
in a room in my flat in a ‘60s high rise building 
in Biel. As you can’t record loud Instruments in a 
building where a lot of other people are living | 
started experimenting with these synths and the 
drum machine, this brought the basic change to 
the music we make. | also had a couple of these 
cosmic DJs as customers in my shop and discov- 
ered, through them, some new music that | liked 
and there's even some influence of swiss folk 
music.in two tracks. That's the story behind the 
record, the new city inspired me too as this is the 
area where | come from and this made me record 
new songs after quite some time.” 
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Werack Job 
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Storm Team Dave 
TN A Mystic Mood 

Bran Bats 


Deubie Crown 


STHERVOUCANICS 


THE CONCUSSIONS 


Newaygo Sound Machine CD 
doublecrownrecords.com 


This long-awaited disc by THE CONCUSSIONS is 
here! A dozen raw, twangy surf and guitar instru- 
mental tunes, delivered by guys that are masters 
of their instruments and know their way around a 
recording studio. Hailing from Grand Rapids, Michi- 
gan, this combo is led by Dick Chiclet on lead gui- 
tar, who also produced recorded and mixed this 
release. His production style, which favors the use 
of vintage gear and is inspired by Joe Meek and 
others in the past and present that have stuck to 
analog recording techniques. This all goes towards 
delivering a disc that will appeal to surf and vin- 
tage instrumental rock n’ roll aficionados, as well as 
those that are just looking to move and groove on 
the dance floor. If you love the early ‘60s Brit instro 
sound of The Tornados or Shadows, or the more 
modern instrumental recordings of THE KAISERS, 
you will absolutely flip over this disc! The disc art is 
truly out of this world - incredible illustration work 
by. Shawn Dickinson! 


THE VOLCANICS 
Stompin’ Garage CD 
doublecrownrecords.com 


THE VOLCANICS, one of Southern California’s top 
surf n’ stomp combos, is back with their third full- 
length release! This disc is a tribute to the place 
they've called home as a band since the beginning, 
hitting the garage where they first picked up their 
instruments and have recorded all three of their 
albums, and delivering a set of tunes (all written 
by the band, with help and inspiration from friends 
and past band members), that goes right back 
to the roots of surf music. Lots of reverb, twang 
and crashing, pounding rhythms can be found 
on this disc, which has a few vocals, but is mostly 
instrumental surf. 


THE KANALOAS 
Surf A Go Go! CD 
doublecrownrecords.com 


After releasing a couple of amazing 7” EP’s, THE 
KANALOAS have released their debut full-length 
release on Double Crown Records. We're extremely 
proud to have this Spanish group on the label - 
this foursome truly delivers some of the finest, 
traditional surf rock on the planet. Fabulous original 
compositions that you'll absolutely flip for, as well 
as a couple of obscure covers - “Tally Ho” and 
“Surfin’ Tragedy”. Get ready to hit the beach and 
SURF A GO GO!!! 


OK-)XGR Radio & Podcasts 


LUXURIAMUSIC.COM 


INTOXICA 
Tues. 9-11PM w/ Howie Pyro 
OVER UNDER SIDEWAYS DOWN 
Wed., 3-5PM w/ Lee Joseph 
MADLY COCKTAIL 
Wed. 5-7PM w/ Kat Griffin 
FIBERGLASS JUNGLE 
Sat. 2-4PM w/ Jonpaul Balak 
SWITCHED ON AUDREY 
Sun. 2-4PM w/ Audrey Moorehead 
THRIFTING FOR TUNES 
Sun. 6-7PM w/ John Trivisonno 


CUDRA CLOVER’S EXOTICA HOUR 
cudraclover.podomatic.com 
DR. ZARKOV’S TIKI LOUNGE 
Wed. 2-3PM 
radiofairfax.org 
A DAY AT THE BEACH RADIO 
Thurs., 3-5PM 
kcr.sdsu.edu 
A DAY AT THE BEACH PODCAST 
tickshawrecords.com/adayatthebeach 
THE EXOTIC TIKI ISLAND PODCAST 
exotictikiisland.com 
KOOP KOOPER’S COCKTAIL NATION 
cocktailnation.net 
QUIET VILLAGE PODCAST 
digitiki.com 
RADIO FREE BAKERSFIELD 
radiofreebakersfield.com 
THE RETRO COCKTAIL HOUR 
retrococktail.org 
REVERB HOUR 
8-9PM Saturdays 
kfjc.org 
THE ROCKIN’ & SURFIN’ SHOW 
Sat. 3-5PM 
waif883.org 
SPYRATE RADIO 
spyrateradio.com 
STORM SURGE OF REVERB 
Mon. 2-4PM 
wtulneworleans.com 
SURF GUITAR 101 PODCASTS 
surfguitar101.com/podcast 
SURFABILLY FREAKOUT 
Thurs. 7-9PM 
surfabillyfreakout.com 
THE ZEN TIKI LOUNGE 
Zentikilounge.squarespace.com 


*All times for radio and podcasts 
are Pacific Standard Time 
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Let’s Create Tiki * 
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Shrunken Heads 


by Eric October 
Photos by Eric October 


MATERIALS: 

1. Black Foam Board 

2. Fake Hair (long) 

3. Brown and White Acrylic Paint 
4. Twine or Jute 


TOOLS: 

1. White pencil 

2. Craft knife 

3. Double Stick Tape or Glue 
4. Paint Brush 

5. Needle and Black Thread 


Tiki Culture draws on many exotic locales and 
looks in addition to the primary Polynesian push 
of decor. The Culture culls certain elements that 
add a sense of mystery and danger to enhance 
the escapist vibe, prominent among these being 
shrunken heads. 


With a minimum of materials and effort, you can 
Populate the dark nooks of your Tiki bar with di- 
minutive denizens... well, their heads, anyway. 


Since shrunken heads, by their very nature, are 
unique objects, the individual pieces can all be 
drawn freehand, with a few guidelines to keep 
them on track to form a complete piece. 


We'll start with the overall shape of the head. With 
a white pencil, draw an angular egg-shape on the 
black foamboard. It should be about six inches 
high, and six inches wide at the widest point. The 
narrow point will be the chin. This end should be 
relatively flat (Photo 1). 


Slightly above the flat end, draw semicircles on 
each side, about 1” in diameter. This will be outer 
edge of the lips (Photo 2). At the widest point of 
the egg-shape, draw semicircles that measure 3/4”. 
These will be the edges of the eyebrows (Photo 3). 


All of these, and subsequent lines, are going to 
be free form, and up to however your heart feels 
the head should look, so don’t be inhibited in the 
shapes you create! 


With a craft knife, like an X-acto, cut out the head- 
shape (Photo 4). Take the shape and lay it over 
another piece of foamboard, and trace with the 
white pencil (Photo 5). 


The next step is to create the eyebrows, nose 
bridge and lips layer. Starting at one end of the top 
semicircles that are the brows, draw a line toward 
the opposite side. As you approach the center, dip 
down where the bridge of the nose will be, and 
then up again when you reach the other end of 
the brow (Photo 6). 


Starting at the bottom of the same brow, draw a 
line toward the nose. When you get close to the 
center, curve the line down to create the nose, and 
then head back out toward the edge to create the 


top of the lips when the line meets the top of the 
lower semicircle on that side (Photo 7). Repeat 
on the opposite side (Photo 8). Next, draw a line 
to create the bottom of the lower lip by connect- 
ing the bottoms of the two lower semicircles. You 
should end up with a shape that looks like photo 
9: 


In the spaces between the nose, brows, and the 
edges of the cheeks you will need to create the 
shapes for the eyes. Draw two angular ovals... they 
should be walnut shaped with points at either end 
(Photo 10). 


Cut out the three shapes you have just drawn 
(Photo 11). 


Take the brow/nose/lips layer and place over an- 
other piece of foamboard. Trace the section where 
the nose meets the upper lip (Photos 12 & 13). You 
will now need to create the nose tip and nostrils. 
Draw a semicircle to create to top of the nose tip 
(Photo 14). Next, draw a long, shallow W shape to 
define the nostrils on the bottom (Photo 15). Cut 
out this shape. 


Now, you will need to create the lines that define 
the eyelids and mouth. On each eye piece, draw a 
curved line from one pointy end to the other. Do 
the same on the mouth piece (Photo 16). 


You will need to make beveled cuts on these 
lines. Let's start with an eye. Insert the knife at a 
45 degree angle above the curved line into the 
foamboard, but not deep enough to go all the way 
through (Photo 17). Cut toward the other point. 
Turn the eye around, and do the same, in the op- 
Posite direction. You should now be able to excise 
the strip of foamboard you just cut (Photo 18). Re- 
peat for the other eye and the line for the mouth 
(Photo 19). 


With the craft knife, punch two holes in both the 
upper and lower lips, on either side of the cen- 
ter (Photo 20). Take a length of twine or jute and 
tun it through two vertically aligned holes. Tie the 
twine at the point in front of the lips. Repeat for the 


opposite side of the lips (Photo 21). 


Using double stick tape or glue, affix the nose tip 
above the lips. Repeat to attach the brow/nose/ 
lips piece and the eyes to the head. The head as- 
sembled and ready to paint (Photos 22 & 23). 


Mix a some brown paint with a little white paint. 
You will want to have a minimum of paint on the 
brush, so swipe it a couple of times on your mixing 
surface to remove excessive amounts or paint (this 
is a technique called drybrush). 


Wipe. the brush along the surface of the foam- 
board following the contours of the layered pieces 
(Photo 24). 


Now you'll want to bring out highlights to define 
the shapes of the face. Dab a bit more white paint 
on the brush. Brush across the upper edges of the 
layers... on top of the brow, the eyelids, the nose 
tip and the lips, anywhere a light from overhead 
would fall (Photo 25). 


After the paint dries, you're ready to apply the hair. 
Take a length of fake hair (or real, if you have some 
on hand!) and center on the front of the head. 
With a needle and black thread, push through the 
back of the foamboard on one side of the scalp, 
leaving thread still on the backside. From the front, 
push the needle through to the back. Secure the 
two sections from front and back together so the 
thread will stay in place as you sew. Push the 
needle back through to the front, and then making 
sure the hair.is being bound to the board by the 
thread, push and then proceed to sew the hair to 
the foamboard until you reach the other side of 
the head. Tie off to secure (Photo 26). Detail of the 
sewing front and back an be seen in (Photo 27). 


The last step is to cut a hole at the top center of 
the head below the hairline and run a length of 
twine through (Photo 28). Your shrunken 
head is now ready to hang around your Tiki 
bar! Repeat as often as necessary to create 
the crowd your Tiki bar requires! 


Of course we have ‘js 
mermaids in 


Montana.... 


www.ohairemotorinn.com 
Downtown Great Falls, Montana 
800-332-9819 
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Riffing On A Classic 


By Kevin Upthegrove 
5 Minutes OF Rum 
Photo by Kevin Upthegrove 


As has been discussed in many pages (including these very pages) 


cocktails can be broken down into ratios of their elemental parts. Once. 


you've cracked that code, it’s simple to start experimenting by changing 
out parts. This is the basis for much of today’s cocktail landscape. One 
can make the case that a margarita, when made as equal parts tequila, 
lime juice, and orange curacao, is following the template of the French 
version of the venerable Sidecar cocktail (equal parts cognac, lemon 
juice, and Cointreau) but changing out the base spirit and choice of cit- 
tus. Heck, if we're going down. that rabbit hole, then the Sidecar sounds 
a bit like a traditional daiquiri, but with brandy in place of rum, and 
Cointreau instead of sugar. The skill of recipe building is taking these 
ratios and applying different flavor profiles to them, resulting in a new 
cocktail. Tropical cocktails are no exception, though they do tend to have 
longer ratio patterns and wide-ranging components. 
Flavor profile is probably the most important aspect of riffing on an 
established cocktail ratio. Even if your chosen ratio is a simple 1:1:1, 
it’ doesn’t mean 1 part of any 3 random ingredients will work. We're 
" interested in a refreshing, balancéd cocktail here, not a “suicide” soda 
comprised of equal blasts from every flavor on the soda machine. Flavor 
profiles can sometimes take a while to get right. One of the secrets not 
always mentioned in cocktail books is how many versions of a given 
recipe were tossed down the sink in the interest of getting to a better 
flavor. Of course, there are some cocktail partners that can give you a 
head start - flavors ‘that just seem to work well together. Orange and 
chocolate. Pineapple and coffee. Coconut and lime. 


The Nui Nui cocktail, a Don the Beachcomber recipe originally known as 
“the Pupule, was discussed by Blair Reynolds in issue #1 of Tiki Maga- 
zine & More. | share Blair's enthusiasm for the Nui Nui - the way the 
individual parts come together is just short of magic when done well. 
The ingredient list is all sorts of spices and the tolerances are low when 
constructing the Nui Nui - parts as small as 1/4 ounces are in play so 
a deft hand is needed. The two best Nui Nuis I’ve ever encountered 
in the wild were served by Mike Buhen of the legendary Tiki-Ti and by 
Suzanne Long, who at the time was sliging Nuis at Forbidden Island and 
now runs the Rum Academy (rum.academy). Because the Nui Nui has a 
multitude of parts, it’s also not a bad candidate for substitution. Z 


The Coco Nui, as the name implies, was derived from the Nui Nui. It 
was actually a tangent that accidentally developed when | was working 
on a different recipe using Koloa Coconut rum. When it was introduced 
to the market in 2013, the Koloa Coconut Rum was an instant inspira- 
tion. Here suddenly was a full-flayored, full proof (80) coconut rum for 
mixing. Most other coconut “rums” on the market are bottled more as 
a liqueur with at around 40 proof and as a result tend to make for very 
sweet drinks. As a result, most cocktails with a coconut flavor were using 
coconut as a modifier, not the base. With this rum, using a coconut base 
was much more viable. What if, instead of swapping out one or two of 
the modifiers in the Nui Nui, | instead swapped out the rum and kept 
the spice? This proved to be a fruitful path, though a few more tweaks 
were needed in the final version. The Coco Nui ended up with a bit 
more sweetener and.a change in bitters to bring some chocolate notes 
to the orange flavor. 


As expected, the Coco Nui starts on the sip as very coconut-forward. 
The orange peel of the garnish brings a bright citrus note to the nose 
that is complemented by the chocolate bitters before giving way to 
the lime and spices on the finish. It wouldn't be confused with a Nui 
Nui but the bones are there. 


And finally, once you've arrived at your new rifftacular masterpiece, 
give it a. name. You've created something new, but built on an g 
established foundation. Pay homage to what has come before, 4 
recognize the work of your predecessors, and add your own touch. % 


COCO NUi 


1/2 oz. 
1/2 oz. 
1/4 oz. 
1/4 oz. 
1/4 oz. 
20z. 
1 dash 
8 oz. 


Fresh Lime Juice 

Fresh Orange Juice 

Vanilla Syrup 

Pimento Dram 

Simple Syrup 

Koloa Coconut Rum 

Fee Brothers Aztec Chocolate Bitters 
Crushed Ice 

Combine in the mixing cup of a spindle blender, adding the ice last. 


Blend for 5 seconds and pour into a small coconut mug. Add more 
crushed ice to fill. Garnish with a long, spiral-cut orange peel. 


Julie +1 at The Cat Eye Club in San Diego, CA 


Kim “Tiki Chef" Mahan at El Tiki Bar in Buenos Aires, Argentina 


Do you read your 
Tiki Magazine & More 
or Tiki Magazine in 
interesting places? 


If so, email your picture to infoeTikiMagazine.com 
and you might be in our next issue. 


“Note: Please make sure submitted images are at least 3" x 5” @ 300 pixels per inch. 


te ‘ 
Roy Barron from Michigan catching up on his Tiki-goodness 
at Three Dots and a Dash in Chicago 


Pierre Mosley at Tiki Bar Rome, Italy 


Forbidden Island 


Fikl LOUNGE 
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